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1933 was a great year for the great 
apes. It saw the emergence to the silver 
screen of King Kong— the hairy beast 
with a weakness for good-looking 
blondes. Three years in the making, 
“Kong” was a great achievement in its 
day, and even more remarkabiy 
remains one of the best special effects 
films of all time. 

The idea for “King Kong” came from 
the mind of Merian C. Cooper, a pilot, 
soldier, writer, and documentary film- 
maker. While on location in Africa in 
the late Twenties with his cameraman 
Ernest B. Schoedsack, he became 
interested in the lifestyle of the gorilla. 

This interest stayed with him until the 
early Thirties when he thought, what 

The Mighty Kong was eight times 
the size of an ordinary gorilla. 
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about a film that tells the story of a 
gigantic ape— big bilt smart— who goes 
wild in the streets of a modern 
metropolis? What’s more, he would do 
battle with a giant komodo lizard and, 
for a climax, climb to the top of an 
enormous skyscraper. Cooper was 
thinking in terms of using live gorillas 
and lizards and enlarging them through 
special effects. 

Also in the early Thirties, a special 
effects genius by the name of Willis 
O’Brien was busily putting together a 
film about the evolution of life on this 
planet, called “Creation”. O’Brien had 
constructed some fabulous sets and 
employed animated prehistoric 
monsters. Meanwhile, RKO Studios, 
which was financing “Creation”, went 
through a change in management, 
causing the film to be shelved. David O. 
Seiznick took over as Vice-President in 
Charge in Production, and he brought 
Merian C. Cooper with him. Cooper 
chanced to see “Creation”, and 
immediately saw the possibility of 
making his gorilla film in this manner. 
Thus, by choosing animation over live 
animals, he made the film cheaper and 
also safer. 

We add to the cast of characters 
Edgar Wallace, famed British mystery 
writer, whose play “The Terror” was 
turned into the first sound horror film. 
He came out to Hollywood in late 1931, 
having been signed to an eight-week 
contract by RKO to write a script for a 
thriller. Wallace was taken by Cooper to 
see Willis O’Brien film a test shot that 
Wallace described like this: “The 
camera shoots against a blue 
background lit up by about fifty orange 
arc lamps. It was two men making an 
attack upon a prehistoric beast. The 
beast, of course, was not there: he is 
put in afterwards, and every movement 
of the men is controlled by a man who 
is seeing the beast through a Movieola 
and signals, by means of a bell, every 
movement that the men make.” The 
writer was brought into a projection 
room-turned-workshop used for 


animation. There he saw a Kong model 
being completed. “I saw a woodcarver 
fashioning the skull on which the actual 
figure will be built. In another place was 
a great scale model of a gigantic gorilla, 
which had been made specially. One of 
the gorilla figures will be nearly 30 feet 
high. All around the walls are wooden 
models of prehistoric beasts. There are 
two miniature sets with real miniature 
trees, on which the prehistoric animals 
are made to gambol. 

Seiznick was an encouragement to 
the entire operation. He had Cooper 
and O’Brien make a short test film in 
which the gorilla fights a prehistoric 
monster, and throws a group of sailors 
into a chasm by shaking them from a 
tree trunk bridge. This film delighted 
Seiznick, and, more importantly, the 
RKO stockholders. Cooper was made 
head of production and co-director of 
the film. 

From this point on, “King Kong” 
spent a full year in production, with 
RKO spending $650,000 on it— a 
tremendous amount of money to spend 
on any film at the time. And what a long, 
laborious task it was to film! Stop- 
motion photography was used to 
animate Kong, the prehistoric 
monsters, and the doll-size doubles of 
the human actors. There were 27 
models of the gorilla in various sizes, 
averaging out to 16 inches tall. There 
was one Giant-size model that had six 
men inside operating its 85 motors. The 
chest was 36 feet wide, the face SVz feet, 
the teeth 10 inches long, and the ears 
one foot long. The small models were 
composed of rubber and sponge, 
covered with dark, hairy lambskin. 
They were scaled to Kong’s official vital 
statistics: 

Layout artists sketch 

for one of the scenes. 


6 


Ears 


Height 
50 ft. 

Face 

7 ft. from forehead to chin 
Nose 
2ft. 

Lips 

6 ft. from corner to corner 
Brows 

4 ft., 3 inches 
Mouth 

6 ft. smiling 

Eyes 

10 inches long 


I ft. long 
Eye Teeth 

10 inches high, 4 inches wide 
Molars 

14 inches round, 4 inches high 
Chest 

60 ft. at rest 

Legs 

15 ft. 

Arms 

23 ft. 

Reach 

75ft. 








1 

1 

1 
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A metal frame made it possible to 
move the limbs, eyes, and mouth from 
one-quarter of an inch to a little more 
than an inch, depending upon how 
much action was needed. The model 
would be moved this tiny amount, 
photographed, and then reset. When 
run on the screen, the animal would 
appear to move. Think of this — every 
time Kong or one of the other models 
had their positions changed even one- 
tenth of an inch, they had to be 
separately photographed. To say the 
least, Willis O’Brien was a man of 
immense patience. “We worked ten 
hours a day”, said O'Brien. “The fight 
between Kong and the pterodactyl took 
seven weeks to film.” A scene involving 
Kong reaching out to examine his 
leading lady. Fay Wray, took twenty- 
three hours to film, while lasting only 
thirty seconds on the screeni Fay Wray 
described this: “They had a hugh 
rubber arm with a steel cable inside 
large enough to hold me. The fingers 
were pressed around my waist and 
then, by leverage, they lifted me up in 
the air. All the closeups were done that 
way. There was a tiny little doll model 
used for when King Kong was holding 
me. It was about three inches long. I 
couldn’t tell the difference when I would 
go to see the day’s work, it was blended 
that well.” 

Every time Kong took a step it meant 
making twelve separate exposures. 
Through miniature rear projection and 
other photographic techniques that to 
this day remain a secret, the live actors 
and the animal models were combined. 
The filming was done under a heavy 
amount of studio security. Willis 
O’Brien was afraid that his innovations 
would be stolen by a rival company 
and, thus, hurt the chances of “King 
Kong”. 

The name “Kong” was thought of by 
Cooper who liked the sound of 
meaningless words— “Chang” and 
“Rango” being the names of two of his 
earlier films. The RKO management in 
New York was not pleased with this 
8 
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Probably the elngle most famous monster photo of them 
all— King Kong on top of the Empire State Building before 
television changed the top structure with an antenna. 
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name and at first settled on “The 
Stills from the 1963 Universal Beast”. In January, 1931 Edgar Wallace 

release— “King Kong vs. Godzilla”. suggested the title “King Ape", and two 

years later the studio combined the 
“King" of Wallace with the “Kong” of 
Cooper and came out with “King 
Kong”. 

Edgar Wallace, incidentally, was 

11 



hired to work on the script. But, un- 
fortunately, he developed pneumonia 
and died shortly after the shooting be- 
gan. He was given screen credit anyway. 

All prior films dealing with 
prehistoric monsters were done in the 
days before sound. Now in the age of 
the talky. Cooper and O’Brien had to 
decide what they wanted these 
monsters to sound like. They called 
upon Murray Spivak of the RKO sound 
department to create the sounds. For 
one monster, he blew through an old 
organ pipe, recorded it at slow speed, 
re-recorded it backwards, and slowed 
it down again. For some of the other 
prehistoric animals, he made 
recordings of lions, leopards, and 
cougars and reversed them to make 
unique animal sounds. He did the same 
thing with the roar and growl of a gorilla 
to get Kong’s voice. 

“King Kong” opened in New York in 
February of 1933. It was an incredible 
scene as the film was shown at the two 
biggest movie theaters in the world 
simutaneously— Radio City Music Hall 
and the since-demolished Roxy 
Theater. It was the only film to have 
ever done this. There were ten shows a 
day with a combined seating capacity 
of 10,000. Certainly, a lot of people got 
to see the film back then. But this 
number is minute compared to the 
number who have seen it on television. 
WOR-TV in New York showed “King 
Kong” every day for a week— a total of 
16 times — in 1955. Opposite such 
tough competition as Ed Sullivan and 
Groucho Marx, the film drew out- 
standing ratings. It may sound hard 
to believe, but more people saw “Kong” 
that week than had seen him on all the 
movie screens in the world in the 
previous twenty years! 

The critics loved “Kong” as much as 
the audiences did. One said, “ ‘King 
Kong’ is the most spectacular picture, 
from a photographic standpoint, ev- 
er ground out of a movie camera.” 
From Screenplay Magazine came, 
“Breathtaking! Fascinating! Words are 
12 


inadequate to express the thrills and 
unusual entertainment values of this 
absorbing product of directorial and 
imaginative genius.” “The ultimate in 
mystery-manufacturing”, said another. 
One critic, Lloyd Arthur Ashbuck, wrote 
prophetically, “So great is its impact 
that I venture to predict it will not be 
forgotten even in 1960— destined to 
become a living legend, part and parcel 
of American filmlore like the frightening 
Frankenstein and the terrifying human 
vampire, Dracula.” 

For those readers who have never 
seen “King Kong”, here is a rundown 
on the action. 

Skull Island is a place that, by some 
quirk, still has surviving prehistoric 
monsters living there. King of them all, 
of course, is Kong, and the natives of 
Skull Island live in fear of him. Every so 
often they try to make the big fellow 
happy by letting him have a human 
female companion. Fay Wray, who 
piays the unwilling bride, is brought to 
the island by Robert Armstrong, 
explorer and filmmaker. He found her 
on the streets of New York, stealing an 
apple from a fruit stand. Impressed by 
her beauty, he signed her to a movie 
contract and takes her with him on this 
expedition. Kong takes an immediate 
liking to the girl after capturing her. He 
protects Fay from the vicious animals in 
the jungle until he, himself, is overtaken 
by gas bombs delivered by Armstrong 
and his group. Kong is tied up and 
shipped back to New York where they 
plan to put him on display as “The 
Eighth Wonder Of The World”. 
Although Kong is carefully chained, the 
flashing of the photographers 
flashbulbs so enrages the beast that he 
breaks loose and tears through the 
streets of Manhattan in search of his 
love. Fay Wray. He snatches her from 
the inside of an apartment and climbs 
with her to the top of the Empire State 
Building. The police decide that the 
only way to stop him is with World War I 
airplanes. The planes buzz around him 
iike bees, with Kong swatting some of 
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them down. He safely places the girl on 
the roof of the skyscraper, as the 
planes finally prove too much for him, 
and he plummets tragically to his death 
on the streets of New York. 

Two themes run through “King 
Kong” — on being man’s exploitation of 
the animal kingdom for his own 
purposes, and the other being the old 
tale of beauty and the beast. Robert 
Armstrong stands over the dead Kong 
and corrects one man. who says the 
airplanes killed the gorilla. “ ‘Twas 


beauty killed the beast”, says 
Armstrong. Kong’s love for a woman 
leads to his eventual downfall. 

Other films through the years have 
tried this type of special effect 
filmmaking, but none have equalled the 
achievement of “King Kong”. The 
success of “Kong” really lies in the fact 
that, after the first few minutes of 
viewing the movie, one forgets that the 
gorilla is animated. He seems like a real 
live animal. And for this we have the 
genius of Willis O’Brien to thank. 
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“MONSTER WORLD”, IN ITS CEASELESS ATTEMPT TO KEEP 
YOU, THE MONSTER-LOVING PUBLIC, INFORMED ABOUT THE GO- 
INGS ON IN MOVIELAND, TAKES A LOOK AT THE NEW HORROR FILMS 
YOU SHOULD KEEP YOUR EYES OUT FOR DURING THE YEAR. 
THESE FILMS HAVE RECENTLY BEEN, OR SOON WILL BE, 
RELEASED, AND WE FEEL THEY ARE OF SPECIAL INTEREST. 


PHftWIDM of 
fte PARAOtSE 


“PHANTOM OF THE PARADISE” 
combines rock music, comedy, and horror, 
a fairly unusual blend even in this day and 
age. But writer-director Brian DePalma 
came up with the idea several years ago 
after watching concerts by The Rolling 
Stones and Alice Cooper. He felt that the 
rock-lovers of America were entitled to 
more than just filmed documentaries like 
“Woodstock” and “Monterey Rock”, but 
it took him several years to do something 
about it. DePalma recruited singer- 
songwriter Paul Williams to star in and 
score the film. “At that point”, said 
DePalma, “I didn’t know much about 
Paul’s music, but he looked so right for my 
movie.” 

Williams, best known for his hit songs 
“We’ve Only Just Begun”, “Rainy Days 
and Mondays”, and “Just an Old 
Fashioned Love Song”, once had the 
unusual job of playing a ten-year-old boy 
in the film “The Loved One”. The unusual 


part of it is that he was 24 years old at the 
time. In “Phantom”, he plays Swan, an 
unscrupulous record millionaire who sold 
his soul to the devil many years ago. The 
film deals with Swan’s encounter with 
timid rock composer Winslow Leach, 
played by William Finley. 

The story opens with an unfriendly 
messenger of the mean record producer 
promising ■ to take Winslow's epic rock 
cantata to Swan. Swan’s intention is to 
steal it for use at the opening of his new 
Paradise Theater. Winslow goes to Swan’s 
mansion to find out what’s going on, but 
when he does, the composer discovers that 
auditions for his piece are being held 
without him. Upon hearing the singing 
voice of Phoenix (Jessica Harper), he falls 
in love with her. A henchman of Swan’s 
discovers Winslow's presence and has him 
thrown out. Police then find drugs on 
Winslow, planted there by Swan, and he is 
throwm into jail. While there, he plots his 


15 




revenge. Winslow escapes, breaks into 
Swan’s recording plant, and accidentally 
gets his head squashed in a record pressing 
machine. A security guard shoots him, 
Winslow jumps in the river and is assumed 
dead. 

He is not dead, however, as he makes his 
way to the Paradise Theater. It is here that 
Winslow will hide out as the “Phantom”, 
covering his awful face with a bird-like 
mask. From high atop the theater. The 
Phantom angrily watches rehearsals of his 
work, which Swan has changed almost 
beyond recognition. If Swan agrees to cast 

Swan (Paul Williams) and the Phantom 
(William Finley) confront each other 
prior to the opening of the Paradise. 


Phoenix in the leading role, says The 
Phantom, he will rewrite the work in time 
for the theater’s opening. The record 
tycoon agrees, but he really has no 
intention of using her. His star will be 
“Beef’, a flipped-out rock singer. 

The Phantom is locked in a studio to 
rewrite the cantata and after finishing it, is 
almost locked in there forever by Swan. 
Again he escapes, finds out that Swan has 
no intention of using Phoenix, and has 
Beef electrocuted during her debut. After 
finally agreeing to The Phantom’s 
demands concerning Phoenix, Swan 
persuades her to marry him. The film ends 
violently with their onstage marriage 
turning into a horrible bloodbath. 

The obvious spoof of “Phantom of the 
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Opera” took 2V2 months to shoot in Los 
Angeles, New York and Dallas. The 
Paradise Theater in the film was actually 

The Phantom must hide his damaged face. 


the Majestic Theater in Dallas, recently 
closed down, but in pretty good shape for 
filming purposes. “Phantom of the 
Paradise” is a Twentieth Century-Fox 
release and is rated PG. 
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20th must be trying to corner the market 
on comedy horror flicks because they are 
also responsible for Mel Brooks’ latest 
accomplishment, “YOUNG FRANK- 
ENSTEIN”. Anyone familiar with his 
earlier films, “The Producers”, “The 


Dr. Frankenstein consults with his assistants 
Igor (Marty Feldman), Frau Blucher (Cloris 
Leachman) and Inga (Teri Garr). 

Twelve Chairs”, and “Blazing Saddles”, 
must know by now that Brooks is one of 
the country’s foremost comic filmmakers. 
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If this isn’t the scariest version of Frank- 
enstein ever made, it will at least he the 
funniest. Although the film uses two of the 
stars from “Blazing Saddles”, Gene Wild- 
er and Madeline Kahn, it differs from 
“Saddles” because, according to the film’s 
publicity, “It has an interesting story line 
threaded through the comedic routines. 
The picture could have been played as a 
straight melodrama.” 

20 


Peter Boyle is the Frankenstein clan’s latest creation. 

The plot revolves around American 
brain surgeon Frederick Frankenstein 
(Gene Wilder) and his struggle to escape 
the stigma of being the grandson of the 
original Dr. Frankenstein, who created the 
famous monster many years earlier. But 
Frederick inherits the Frankenstein Castle 
in Transylvania, becomes interested in his 




grandfather’s experiments, Then is 
obsessed with the idea of creating his own 

Dr. Frankenstein rejoices over his creation. 


monster, played by Peter Boyle. ' When 
riled, the monster can be very violent, but, 
when treated with love and affection, he is 
very tame. 



21 




'Come to Papa, Baby"— The monster's first steps. 
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Madeline Kahn and Teri Garr play two 
gorgeous ladies who get involved with the 
doctor and his monster, and Marty 
Feldman, a familiar face to television 
viewers, is Igor, the crazed assistant to 
Frankenstein. 


One would have to think that Mary 
Shelley, the original author of “Frank- 
enstein”, will either be spinning in her 
grave or laughing in it. At this writing, 
“Young Frankenstein” had not yet been 
rated. 



Young Dr. Frankenstein (Gene Wilder) and his assistant 
Inga (Teri Garr) hear strange noises In the castle. 
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FRAMKEMSTEfN 

and -the 

MO»StER<«-Heit 



Shane Briant removes the eyes of a corpse virhile at 
work In hfs laDoratory on oevilish experiments. 
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For the more serious horror fans, 
Paramount Pictures, in association with 
Hammer Films, has two films ready for 
release that really fill the bill — 

“Frankenstein and the Monster from 
Hell” and “Captain Kronos: Vampire 
Hunter”. 

Hammer Films, located in England, has 
become famous over the last couple of 
decades for its gothic fright features, many 

Dave Prowse, Dr. Frankenstein's newest and 
most deadly monster, escapes from his cell 
within the walls of an insane asylum. 


of them gory and sadistic, but commer- 
cially successful. In the past few years, 
though, the company has slipped a little, 
making some far-out flicks that were 
critically clobbered and financial failures. 
With “Frankenstein and the Monster from 
Hell” the compsuiy returns to the formula 
that so many people all over the world 
have enjoyed. Publicity for the film reveals 
that Hammer went back to its old style as 
a result of “A steady flow of letters, found- 
ing of fan clubs, and publication of maga- 
zines in cities as far apart as Tokyo and 





Peter Cushing (right), as Dr. Frankenstein, and 
Madeiine Smith watch Shane Briant complete 
the hand operation of his newest monster. 

New York (that) could not be ignored”. 

Hammer brought back Peter Cushing to 
star and Terence Fisher to direct the film, 
both having had similar jobs in the 
company’s smash-hit “The Curse of 
Frankenstein” in 1957. For Cushing, it is 
the sixth time he has played Dr. 
Frankenstein. By this time he should be 
able to do it in his sleep. Cushing’s other 
Frankenstein roles were in “Revenge of 
Frankenstein”, “Evil of Frankenstein”, 
“Frankenstein Created Woman”, and 
“Frankenstein Must Be Destroyed”. Not 
content with only playing that role, he has 

During a bizarre transplant, a 
new hand is stitched into place. 
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also starred in such thrillers as “Dr. 
Terror’s House of Horrors”, “Island of 
Terror”, “Dalek’s Invasion of Earth”, 
“Tales from the Crypt” and “House of 
Dracula”. Little did he know back in 1940 
when he had a small role in Laurel and 
Hardy’s “A Chump at Oxford” that he 
would become one of England’s Kings of 
Horror. Cushing has shown great 
versatility as an actor by also playing 
Shakespeare on TV and the stage, as well 
as portraying Sherlock Holmes in a BBC 
serial. 


The story is set in a lunatic asylum for 
criminals, where it is thought that Dr. 
Frankenstein died after having spent 
many years of his life there. However, Dr. 
Simon Helder (Shane Briant), a young 
admirer of the doctor, is committed to the 
institution and finds his idol alive and well 
there — in fact he is still carrying on his 
insane experiments. Helder and a mute 
inmate act as his assistants. 

Believing in the theory that audiences 

The ferocious monster Is calmed by Madeline Smith. 



27 



A coffin Is accidentally dropped, revealing 
that a hand has been sawn off. 


today can tolerate much more realism 
than they could years ago, the producers 
show us a brain transplant rather than just 
talk about it. We see eyes being dropped 
into empty sockets, and arms and hands 
being stitched together. The monster, 
played by David Prowse, is a full seven feet 
tall, and is quite an awesome figure. 


“Frankenstein and the Monster from 
Hell” takes place for the most part in the 
asylum, but, according to Paramount 
publicists, “Art Director Scott MacGreg- 
or’s set designs provide an unnerving at- 
mosphere of stifling claustrophobia, and 
Frankenstein’s laboratory is filled with 
bloodcurdling and ingenious apparatus.” 



Horst Janson (right) duels with Williams Hobbs, whom he suspects 
to be responsible for a plague of vampire murders. 
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CAPTA»N 

KRONOR 


The other Hammer/Paramount 
collaboration is “Captain Kronos: 
Vampire Hunter”, which is the debut of 
the new Hammer character. Kronos is a 
hero in the Douglas Fairbanks-Errol Flynn 
mold, in that he is a swashbuckling, 
handsome and romantic man “whose 


mission in life is to destroy evil wherever 
and whenever it is to be found.” The 
Captain’s two favorite weapons are his 
samurai sword and his rapier, neither of 
which he hesitates to use. Kronos is 
supposed to be as skillful a detective as 
there has been or will ever be. 




John Cater (right) realizes he must kill his friend John Carson to destroy the evil spell that has possessed him. 


The star of the film is German-bom 
actor Horst Janson, who has starred 
mainly in European pictures. His 
American films include “You Can’t Win 
’Em All” with Tony Curtis and Charles 
Bronson, “The MacKenzie Break” with 
Brian Keith, and “Murphy’s War”, 
starring Peter O’Toole. Janson also 


appeared in an episode of BBC’s 
“Upstairs, Downstairs” series. 

In this, the first of a planned series of 
adventures, Kronos is a vampire hunter in 
the early 19th century. The film opens 
with the Captain and his partner. 
Professor Grost (John Cater), on their 
horses, riding into a new town. The two 



John Carson and Elizabeth Dear stare in horror at a young girl who has fallen victim to the evil of a vampire, 
an 





His rapier and samurai swords flashing, Horst 
Janson fights off the villagers who believe he 
has brought death to their community. 


A cross is taken from a graveyard to prepare 
their battle against the evil of vampirism. 
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To save himself from Wanda Ventham’s hypnotic stare 
of death, Horst Janson holds his sword across his eyes. 


balance each other well — Grost is the 
brains and Kronos the brawn. 

The town is full of fear because of the 
recent deaths of young girls who seemed to 
have died of old age. The two trouble- 
shooters have been invited to the town by 
their old friend, Dr. Marcus (John Car- 
son), to investigate these deaths and find 
the real cause. 

Vampires are suspected to be at the root 
of the problem. Kronos had once been the 
vinf-i'm of a vampire, himself, but survived 


the experience. He has great knowledge of 
the enemy, and is asked to find and 
destroy it. 

Kronos meets and falls in love with 
Carla, played by Caroline Munro. Girls 
continue to die, and the men try to catch 
the elusive vampires, but they have little 
success. 

Dr. Marcus discovers that he has been 
bitten by a vampire, and asks his friends 
to destroy him. They try putting a stake 
through his heart, but that doesn’t work. 



They try hanging him, and that, too, 
doesn’t work. Finally, a crucifix in the 
chest does the trick. 

Kronos finds out that Marcus had 
visited Durward Hall, where his one-time 
patients. Lady Durward and her children, 
Paul and Sara, live. The Captain is sure 
that this family is in some way connected. 

He sends Carla to Durward Hall to act 
as a decoy. After convincing angry and 


suspicious villagers that he had nothing to 
do with the deaths, Kronos hurries off to 
the Durward home equipped with his 
swords. He destroys the evil and rides off 
with Grost in search of their next 
adventure. 

Kronos, by the way, is the Greek word 
for time, and according to Paramount, “It 
is evil that is timeless”. “Frankenstein” 
and “Kronos” are both rated “R”. 



Lois Daine screams in terror as she realizes she 
is to be the next victim of the deadiy vampire. 



HOUSE of 

WHIPCORD 


The look on this girl's face speaks for Itself. 



American-Intemational’s latest contri- 
bution to the field of fright is an entry 
called “House of Whipcord”. 

Penny Irving plays Ann-Marie DeVer- 
ney, a naive young model who is taken to 
court for posing for a girlie magazine. 
Although she is only fined, the girl is upset 
about the incident until being comforted 
by a strange man, and the two become 
friends. 

Ann-Marie agrees to meet her friend’s 
parents, but is startled upon arri'nng to be 
greeted by evil-looking, uniformed women. 
Shortly afterwards, Mark disappears, and 


Ann-Marie Is to be punished . . . 

the girl realizes to her horror that she has 
been led into a prison. The keepers. Bates 
and Walker, have no intention of letting 
her escape. 

Mrs. Wakehurst, the disturbed govern- 
ess of the institution, and her husband. 
Justice Bailey, inform Ann-Marie she is 
being held on account of her recent wrong- 
doing. From Clair, another inmate, she 
learns that the governess relishes punish- 
ing the women, uses her son to carry out 

the punishments, and that the prison 
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Punished for attempted escape. 



Later, Ann-Marie is herself unmerci- 
fully whipped, and, realizing she will also 
soon be hanged, joins with the other pris- 
oners in a last-ditch attempt to escape. 

Ann-Marie — battered, bruised, and 
hardly able to walk — somehow climbs over 
the prison wall and hails a taxi. The driver 
notices her condition and takes her to what 
he thinks is a hospital but what is in 
reality the institution she has just escaped 
from. After the driver leaves, Mrs. 
Wakehurst prepares the death cell for the 
girl. 

Meanwhile, Ann’s friend Julia has been 
searching desperately for her. She finds 
the institution, is welcomed in, and asks to 
see Ann-Marie. Reluctantly, Wakehurst 
agrees. She swings open a door, Julie peers 
in and sees the hanging body of her friend. 

This shocking piece of terror is the work 
of Peter Walker, who produced and 
directed it. “House of Whipcord” is rated 
“R”. 
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A prisoner is prepared for a hanging. 


itself is a house of torture, depravity, and 
murder. After learning that one of the in- 
mates is to be hanged for breaking a rule, 
Ann-Marie and Clair plan an escape. The 
plan fails — Ann-Marie is put into solitary 
confinement, Clair is whipped, and the 
planned execution goes forward. 



OTHER FILMS OF INTEREST 
TO BOTH HORROR /AA/D 
SCIENCE FICTION FANS: 


CLEARWATER 

THE BARON 


“Clearwater”, currently being filmed 
by Universal, takes place in the 2215 A.D., 
and tells the story of the strife and wars 
between the survivors of this planet after it 
has been devastated. 

Another film dealing with the' future is 
“The Baron”, starring Yul Brynner. 


Brsmner starred in last year’s “West- 
world”, about a futuristic amusement 
park. This time around he is involved in a 
drama that will attempt to convey to the 
audience the trials and tribulations of liv- 
ing in the 21st century. 


KE MNt» THAT TIME TOReOT 
THEGHOOU 


A picture that shows us the other end of 
the time continuum is “The Land That 
Time Forgot”. One of the biggest- 
budgeted films to be made in England in a 
long while, it stars Doug McClure and 
John McEnery in a story based on a novel 
by Edgar Rice Burroughs. Survivors of a 
ship sunk by a torpedo in the Atlantic 
during World War One find themselves on 
an unknown land in the Antarctic which is 
inhabited by cavemen and pre-historic 
monsters. 

“The Escape To Witch Mountain” 
comes from Walt Disney Productions and 
brings us the adventures of two children 
— both orphans who have supernatural 
powers. It stars Eddie Albert, Ray 


Milland, and Donald Pleasence, and is 
based on a book by Alexander Key. 

The first of several projects planned by 
Tyburn Film Productions in England is 
“The Ghoul”, starring Peter Cushing and 
directed by horror veteran Freddie " 
Francis. Cushing, as usual, plays a weird 
doctor who keeps a creature in his house 
that survives on the consumption of ' 
human flesh. > 

These are just some of the movies that 
will be around in the near future. Revivals \ 
of old horror flicks pop up quite frequently, 
so check your newspaper for such events. 

In the meantime, have a good scream at 
the movies. 


THE KCAf>E TO WITCH 
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By Kenneth Kirk 


V incent Price is a man of many talents. Not only is he one of our great 
horror stars, hut he is also a renowned art expert and a master chef. 
A recent book by Steven Whitney and James Robert Parish, 
“Vincent Price Unmasked” (Drake Pub.), attempts to shed light on these 
various sides of the actor’s life. What follows is an exclusive interview 
with Mr. Parish, who has gotten to know his subject quite well through 
research and personal contact. 


PLEASE TURN PAGE 


Vincent Price as he appeared in “Madhouse.” 


How did he get his start in acting? 

He went off to England and ended up in 
repertory, then got a job in “Victoria 
Regina,’’ which they were trying out in 
England with Helen Hayes and then 
bringing over to this country. So actually 
when he got the part of Prince Albert, he 
was almost brought over here as an 


English actor, even though he came 
from St. Louis. This was in 1935, and he 
became an instant “matinee idol.” 
Today that word doesn’t mean too much 
but it did very much so in the Thirties. 
Price played around New York on the 
stage, doing radio work, summer stock, 
just to keep going after the show closed. 
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A moment of anguish in “Pit and the Pendulum.’’ 




An unkempt Vincent Price in “Madhouse. 


Was there anything in his childhood 
that indicated an interest in acting? 

Not particularly. He had always been 
much more eager to go into the art world 
in some capacity. Both his parents were 
culturally-minded and musically-in- 
clined, and he had had great tutelage in 
that field. But he had always been 
interested in collecting art, and he went 
to England to do his Ph.D. thesis on the 


arts of the Renaissance Age. While in the 
midst of doing that, he suddenly got 
involved in repertory group. That sort of 
came as a lark, and one thing led to 
another. But he didn’t as a child say to 
himself, “I’m going to grow up to be an 
actor,’’ even though you read about these 
people who have such inspirations when 
they’re four years old. 
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When did Price go to Hollywood? 

He went to Hollywood about 1938. His 
first movie, which most people forget he 
ever made, was a romantic screwball 
comedy with Constance Bennett, who 
had been one of the leading actresses in 
Hollywood. And his part was as a 
romantic lead— not as a character boy, 
not as a comedy relief, not as a horror 
monster— but as a legitimate male hero. 
This film, “Service Deluxe,” is about a 
woman who ran an agency which 
supplied the whimsical needs, the luxury 



needs, to very wealthy people. He played 
a person from upstate New York who 
came down with a tractor invention and 
gets involved with the woman from the 
agency. He’s looking for a woman who is 
dependent rather than independent, 
because he had been henpecked by his 
mother and aunt. So he invents a bigger 
tractor. She hides the fact that she is 
running this celebrity luxury service, 
and they fall in love and get married in 
the end. 

That was Price’s actual beginning. 
But, quite frankly, it didn’t lead him 
anywhere, and very soon he gravitated to 
Universal. He still kept playing romantic 
leads— what you would consider the 
handsome, typical young man. He wasn’t 
considered a heavy dramatic actor. As 
he would do throughout the rest of his 
career, he always seemed to take it very 
casually, only giving so much effort to it, 
but always being commercial, always 
being as fine as they demanded, but not 
pushing beyond what they demanded. 

Then in 1940 Price did “'The Invisible 
Man Returns” which, quite frankly, he 
did ham up a bit. That’s always been his 
good grace— some critics call it his 
vice— to be able to take something with 
tongue in cheek. He doesn’t get overly 
dramatic or overly sincere or overly 
sensitive and then just bore people. 

He made his first batch of films for 
Universal. .He stayed there for a couple 
of years doing pictures on and off, then 
went back to New York and did “Angel 
Street.” This later became the movie 
“Gaslight.” Because he wasn’t eligible 
for war service he negotiated a contract 
with Twentieth Century-Fox. At Uni- 
versal, he had been a leading man, 
while at Fox he was in sort of a dubious 
category of being leads in smaller 
pictures and supporting character leads 
in bigger pictures. 

Price as Roderick Usher in “House of Usher.” 




How did Price get involved in making 
all those Edgar Allan Poe adaptations 
for American International? 

Price is very much interested in 
anything 19th Century Americana, 
whether it be art, Indian artifacts, or 
American literature. He had always 
been a devotee of Edgar Allan Poe 


Director Roger Corman at that time was 
doing other t 3 T)es of horror films for 
A.I.P. and he thought it would be a good 
project. The first one worked so well 
they just kept going on and on until they 
were literally just using Edgar Allan 
Poe’s name and no story derivation. 



He creates a magic potion in “The Raven. 
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A merciless Price in “Pit and the Pendulum.” 


Price seems to have done his share of 
“gimmick” fiims— “House of Wax” was 
in 3-D and “The Tingier” gave the 
audience a tingiing sensation. How do 
you account for his wiilingness to do 
these films? 

Price was always aware of the fact 
that he wanted money to live his type of 
life. Producers didn’t come to him 
blindly or he to them blindly. If they 
presented him with a picture and said 


“We’re going to do this type picture. It’s 
a rehash of something but we’ve got this 
gimmick,” Price was smart enough to 
know when this type of gimmick was 
going to pay off. He turned down a 
Broadway play to do “House of Wax,” 
knowing that this type of mass 
production horror picture would work 
much better than somebody else’s. After 
a while, you develop a sense for what is 
commercial. 
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Does he have a philosophy about 
acting? 

He takes everything he does with 
pleasure. And when someone is enjoying 
himself, the audience does in the same 
way. It’s the same whether he’s on 
“Hollywood Squares” or a talk show. 
When Price goes through any town he 
will always do some television be- 
cause he just enjoys conversing, 
corresponding, talking with the public. If 
you see some people on game shows you 
can obviously tell they were told by their 
agents they’ve got to go on. But they are 


In "Tale of Terror,” Price was known as “Uncle Melty.” 



really just “slumming.” Price never 
feels he’s “slumming” no matter what 
he’s doing. Whatever he’s doing, if the 
money’s right, it’s fine with him. There’s 
no pretense. And if there is pretense, it is 
so long-buried under the veneer that 
what is necessary to do to succeed. Price 
will do. In that way, he is very practical. 
I suppose if you went deep enough you 
could find frustration within him in 
knowing that he has wasted part of his 
life in horror pictures. But he has never 


gone through any bitter retribution to the 
public and said, “Oh, I’m so unhappy. 
Look what you’ve made me do!” You 
never see Price saying that in print, on 
the air, or in private. Possibly to himself 
he once said it but it has never shown. I 
think that’s what makes people enjoy 
what he’s doing— whatever type of film. 
There was the same sort of thing about 
Karloff and to a lesser degree about 
Lugosi. They could take What they were 
doing with a grain of salt. They would 
give a decent performance or they would 
give what was required of them and not 
force themselves on to the production. 
Once they were in a movie, they didn’t 
say to themselves, “Oh my God! I should 
be up at Twentieth Century-Fox doing 
class productions. Here I am down at 
Universal or RKO doing this horror 
piece of junk.” 

Is the horror film as popular as it used 
to be? 

Price is the first to admit that the 
horror film right now is in a state of 
decline. He was supposed to do a couple 
of films in England this past year, and 
even with Price’s name guaranteed on 
the contract, they couldn’t package it to 
his or the producer’s satisfaction. When 
“Madhouse” played in New York City a 
couple of months ago, it lasted three 
days on 42nd Street. AIP never released 
his films first in New York but when they 
did come they would last at least a week. 
New York would be the last to get it 
because they don’t want the reviews 
until the very end. It is a theory that has 
been followed through by “Walking Tall” 
and several other films. 

How does Price account for people 
liking horror films? 

People enjoy being frightened and 
Price enjoys frightening people because 
they enjoy having that sensation. He 
thinks it’s just some part of mankind’s 
feelings that carry on with them from 
childhood upward. There is always 
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Vinceot Price as Dr. Goldfoot gives some 
iastructions to his creations^beautiful bUuBi>clad 
robots, in “Dr. Goldfoot and the Bikini Machine.** 


so;^ething about us that we WcUit to have 
something lurch out of the shadows and 
pull us out of the ordinary into something 
extraordinary, from the regular situa- 
tion into something unique or sur- 
prising. 

What would scare Vincent Price? 

1 think not working would be the most 
likely thing to scare him. There are some 
very definite parallels between he and a 
contemporary like Liza Minnelli. They 
could never just sit down and think about 
what their life is all about. They just 
want to keep very active. 

When did he get interested in art? 

Price started collecting art pictures 
when he was about ten or eleven 
—putting aside money to buy a piece 
of .art, discovering things in mu- 
seums that he liked. When he made 
his trips abroad Price would go through 
all the museums over there and look at 
gallery shops. When he got to Yale he 
would make trips into New York, getting 
to know the gallery and antique 
collectors so he could visit all the 
showings. When he came to Broadway, 
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people would come to him and ask 
questions on how they should style their 
apartment or their dressing room— in 
other words act as a consultant. He soon 
developed the habit of advising other 
people about art. Vincent’s primary 
theory is that art is not just for the rich 
and the elite but art is for everybody. He 
tried to bring it to the masses whatever 
way he could— through newspapers, 
through writing books, through his TV 
appearances, whether it be on such 
dubious shows as the “$64,000 Chal- 
lenge” where "he and Edward G. Robin- 
son were in an intellectual battle over 
art. In the Forties, the two of them had 
been p>articipants with Fanny Brice in 
opening an art galley in Los Angeles. 
Certainly, this was a novelty for actors 
because they were considered very 
tangible, very materialistic people who 
didn’t care about the arts. 

What is Price doing now? 

Price did a movie this past year, a 
cameo in “Percy’s Revenge.” He did an 
animated feature, toured the midwest 
doing “Oliver.” Now he’s getting ready 



From “The Black Cat” segment of “Poe’s Tales of Terror.” 


for a lecture tour, once he gets his house 
straightened out. He recently married 
Coral Brown, an actress he met in 
“Theater of Blood.” Price is also 
publicizing the reissue of his cookbook, 
“The Vincent and Mary Price Cook- 
book.” 

How has Price reacted to the 
biography? 

This is not an authorized book but he’s 
read it and he liked what was in it. He 
even made a few corrections on family 
names and facts. But Price has been 
very nice about it and has done what he 
can when he was able to promote 
it— with no particular financial gain to 
him but just because he liked the book 
and thought it should be promoted. 


What one thing would you want your 
audience to know about Vincent Price? 

No matter who it is, whether it be 
Karloff as Frankenstein or Johnny 
Weissmuller as Tarzan, people want to 
think of them in one certain way. The 
purpose of the book was to say that no 
matter what you’ve heard, he’s not just 
the horror star that sits home in a crypt 
or whatever else you may have read 
about Christopher Lee or Peter Cushing. 
That unlike most of these other people, 
he has a much more full-bodied life and 
could have succeeded much more nicely 
in another field. Not that he’s bitter 
about it but don’t just consider him a 
horror star. 
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VINCENT PRICE 
FILMOGRAPHY 





FREE! 


TARGETS & AMMO 


Pellet-Firing 

Slide-Operated 


This amazing, full size replica of tne famous. 
“James Bor>d’' German automatic pistol 
fires 22 cal. p>ellets as fast as you can pull 
the trigger. Great for fast action combat-type 
target practice. Mass-produced to sell for 
only $1.95 ir>cludir>g 50 reuseable pellets 
and a supply of targets, (add 35^ tor post- 
age). Money back on our 10 day trial guar- 
antee. Not sold in N.Y.C. 

HONOR HOUSE D«0I528PW38 Lynbrook. N.V. 11S63 

■ I Nt SUIr (fMdrnls j<m iUtr «nd lo(«i itift t»i 



and SIHWCE» : 


IWER AUTOMATIC" 

relfet Firing Target Pistoi 

FREE SO Reusanie $ 198 ’ 
22Cal.Peiletsonly 

Rapid firing 22 cal. fully 9 inches long with the 
look and feel of an “urtdercover" automatic. Srtap 
the “silencer" on or remove it for fast combat- 
type target practice. FREE 50 reusable 22 cal. 
pellets and supply of targets. Money back guaran 
lee if not satisflM. Just send $t.9Splu$ 35c for 
postage and handling. Not sold in NVC 

HONOR HOUSE MOO. Dept. 328PW38 
Lynkreefc. N.Y. ltSC3 

mNY state /esidents add state and local sates tax._ 



'MALE ROOM 

THE BIKINI SHORTS WITI’ 
STYLE “ALL YOU FEEL 
IS COMFORT" 


FEATURES 

• No-Bind Crotch For 
Alt Day Comfort 

• Long VVaaring 
Washable Knit Nylon 

• Eye Catching, Color 
Fast Patterns 


$1 
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only 
(in lots of three) 


Male Room" actually accentuates the manly 
look when you wear it under the tightest 
jeans, slax, or shorts yet provides miracle 
comfort and support. Not a jock strap! The 
no-bind crotch and superior support makes 
"Male Room" the perfect all day underwear 
for leisure, sports, or dressup. Each order 
consists of three different eye catching 
patterns • one size fits all. Only $4.95 plus 
SOJ service charge per package of three. For 
COOs send $1 deposit and pay postman the 
balance plus COO and MO fees. 

MONEY BACK GUARANTEE: Try your 
"Male Room" bikini shorts for 10 full days. If 
not delighted with the comfort and style they 
provide, return them for a full cash refund. 
HONOR HOUSE PROD. DEPT.528MA38 
LYNBROOK; NEW YORK 11563 
N.Y. State Res. Please add Sales Tax 


1938— SERVICE DELUXE 

1939— ELIZABETHS ESSEX 

1940— GREEN HELL 
TOWER OF LONDON 
BRIGHAM YOUNG 

THE INVISIBLE MAN RETURNS 

1943- SONG OF BERNADETTE 

1944- THE KEYS OF THE KINGDOM 
LAURA 

1945- ^CZARINA 

1946- DRAGONWYCK 
SHOCK 

1947- THE LONG NIGHT 
1949-THE THREE MUSKETEERS 

CHAMPAGNE FOR CAESAR 
1951— HIS KIND OF WOMAN 

1953— HOUSE OF WAX 

1954— THE MAD MAGICIAN 

1956- THE TEN COMMANDMENTS 

1957- THE STORY OF MANKIND 

1958- THE FLY 

1959- THE BAT 
RETURN OF THE FLY 

1960- THE HOUSE ON HAUNTED HILL 

1961- HOUSE OF USHER 

THE PIT AND THE PENDULUM 

1962- TALES OF TERROR 

1963- THE RAVEN 

A COMEDY OF TERRORS 

1964- THETOMBOFLIGEIA 

1965- CITY IN THE SEA 

DR. GOLDFOOT AND THE BIKINI MACHINE 
1967-HOUSE OF 1000 DOLLS 

1969- THE OBLONG BOX 
SCREAM AND SCREAM AGAIN 

1970- CRY OF THE BANSHEE 

1971- THE ABOMINABLE DR. PHIBES 

1972- OR. PHIBES RISES AGAIN 

1973- THEATER OF BLOOD 


Price has made over 100 films. 


This is a list of his most important ones. 
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MONSTER WORLD Book Review 


Don Wigalhas taught film classes at several universities, 
and has edited a dozen books in the field. SCREEN 
EXPERIENCE is the most widely used teacher training 
book on the movies. His new book of movie programs 
and another on science fiction films are soon to be 
published by Pfiaum. Wigal is the originator of 
FILMTHINK, a new series of publications which feature 
feedback from film personalities about their art. Wigal’s 
hobby is collecting off-beat films and books. He says his 
collection is "monstrous. ’’ 



VINCENT PRICE PARTLY UNMASKED 


A fascinating biography of a 
fascinating person is a rare, and 
delightful combination. It 
happens in Vincent Price 
Unmasked by James Robert 
Parish and Steven Whitney. 
(Drake, $9.95) The text of the 
biography flows so smoothly one 
can almost hear Mr. Price him- 
self eloquently speaking certain 
lines in that dignified voice tor 
which he is famous. 

Long before the distinctive 
delivery of Price became 
synonymous with the Movie 
Villain, that melodious voice was 
singing Gilbert and Sullivan 
operettas. (Nothing Is surprising 
in the multi-talented life of 
Vincent Price.) It is unlikely that 
Price ever sang the role of King 
Gama in Princess Ida, but it 
would be difficult to apply 
Gama’s main solo to anyone 
more appropriately than to the 
popular image of Vincent Price: 

I’ve an irritating chuckle. I’ve a 
celebrated sneer. 

I’ve an entertaining snigger. I’ve 
a fascinating leer. 

But although I try to make myself 
as pleasant as I can. 

Yet everybody says I’m such a 
disagreeable man! 

And I can’t think why! 

The simple reason why the 
man-on-the-street thinks of 
Vincent Price as the movie’s 
most “disagreeable man” is 
because he is. Price is 
undoubtedly the ’’King of 
Horror" and this is stressed 
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clearly In Vincent Price 
Unmasked. The co-authors paint 
a respectful portrait of Price the 
Movie Star. But, like the photo 
on its cover, the book presents 
Price as tilted to one side. The 
slant is towards Price as Public 
Person, rather than towards a 
picture of his total personality. 
This perspective is not out-of- 
focus, but simply not the wide- 
angle treatment demanded by 
Price the art expert, con- 
noisseur, gourmet, cook, entre- 
preneur and— it must be said 
again and again— the present 
era’s answer to the Renais- 
sance Man. With this in mind, 
our major , criticism of this 
entertaining biography is what 
the book does not include, not 
what it does treat so well. 

The stress In the book is on 
Price as film star and this is not 
surprising since the co-authors 
are writers of film books for 
movie buffs. They worked 
together also on The George 
Raft File. (Drake, 1973) Parish 
has also authored several books 
on film, mostly emphasizing 
solid film research. 

Let’s hope this book will soon 
reach more Price fans as an 
economical paperback. If so 
there are a few Important 
additions to make: (1) a list of 
Price’s recordings (records, 
tapes); (2) a bibliography of 
writing about Price; (3) a list of 
Price films available on 16mm 
for home viewing; and, most 
important, (4) an index. 


The paperback edition should 
retain the fascinating endpapers 
which show portraits of Price in 
sixteen different film roles. A few 
of these shots are identified in 
the book, but most are not. (The 
paperback could set-up a 
nostalgia game by simply 
numbering the pictures and 
elsewhere matching them with 
the proper film roles.) 

The fifty photos of Price 
included in Vincent Price 
Unmasked are an excellent 
selection, but are all stock 
promotion glossies. There are 
no informal, candid, or “family" 
shots which are so important to a 
biography. Moreover, there are 
no photos in the second half of 
the book; they are all placed into 
three chronological groups and 
placed into the biography half. 
(A model for the type of photos 
needed in a biography is given in 
George Carpozi’s recent The 
John Wayne Story. (Dell, $1.50) 
The ten pictures chosen are 
each insightful views of Wayne 
the man, not routine movie 
stills.) 

In the second half of the Price 
biography the major works of 
Price are grouped into four 
categories: (1) Broadway plays; 
(2) feature films; (3) American 
radio and television shows; and 
books written by Price. The 
researchers do not introduce or 
explain why they limited the 
scope of each category. Price 
fans will have to wait for the 
results of the mammoth task of 


listing all his performances, 
writings, interviews, and so forth. 

The book's list of plays include 
nine Broadway productions. The 
New York Times Directory of 
Theater lists thirteen, but these 
are only the ones reviewed in the 
Times. The book's filmography 
lists 88 of Price's 100 or more 
films. Although they are not 
"feature” films, the docu- 
mentaries The Story of Col- 
onel Drake (1955) and Cha- 
gall (1963) are significant and 
should have been included. (The 
latter is narrated off-camera by 
Price, but even so his presence 
flavors the entire film.) Both 
these documentaries are briefly 
mentioned in the biography. 

A less opinionated and more 
complete (up to 1969) Price 
filmography appeared in Films 
in Review, May 1969. The latter, 
however, omits Pictura (1952) 
and The Jackals (1967) And all 
lists of Price's films omit at least 
a few of his '"minor" films, such 
as William Wellman's Buffalo Bill 
which was overshadowed by a 
half dozen major Price films also 
released in 1944, Price's most 


amazingly productive year for 
feature films. A definitive Price 
filmography may never exist. 

The major contribution of the 
book to the study of Price Is the 
very fascinating list of his 
American radio and television 
appearances compiled by Alvin 
H. Marill. These lists make the 
entire book indipensable to 
Price fans. The ABC network 
and BBC appearances (omitted 
in the lists) may someday also be 
compiled— hopefully. 

The final section of the book 
lists nine publications written or 
edited by Price, three of these 
co-authored with Mary, his wife 
at the time the works were 
written. The compilers obviously 
limit this list of books, yet the 
section has the more general 
title “Price in Print”. Fans should 
also read at least his afterword in 
Peter Haining's The Ghouls. 
(Stein & Day, 1971) Also es- 
sential for fans is Price's brief 
essay on the term "horror films" 
in the foreword to Horror and 
Fantasy In the Movies by Tom 
Hutchinson. (Crescent, 1974) 
Price's old but relevant article 


“Can Horror Pictures Hurt Your 
Children?" is also a must. (The 
American Weekly, September 
20, 1959) 

Price answers the latter 
article's title question by con- 
cluding that thrillers are fla- 
grant fiction. “And," he insists, 
“I do not believe fiction ever hurt 
anyone.” But, we might add, 
biographies can hurt both their 
subjects and those who love 
their subjects. 

Vincent Price Unmasked 

certainly does not hurt anyone, 
but I feel there is so much more 
to unmask. This is not so much a 
fault in the co-authors as much 
as a virtue in the unending 
wealth of Price's talents. Yet, the 
book is pleasant reading for film 
fans, and required reading for 
Price fans. 

Never was an autofc|iography 
more needed and awaited by 
admirers from so many fields. 
Only with his autobiography in 
hand will Price be less likely to 
sing: 

Everybody says I'm such 
a disagreeable mani 
And I can't think whyl 


THE AUTHOR’S REPLY: 

Re MONSTER WORLD review of VINCENT PRICE UNMASKED 


It is not often that the authors 
of a book are permitted the 
opportunity to reply to a review of 
their work. We are grateful for the 
chance to do so. 

The reasons VPU was 
undertaken as a book project are 
many. If any one focus of the 
subject matter intrigued us, it 
was that Mr. Price, so quickly 
associated by the public with 
horror films, is so much more 
than a latter day successor to 
Boris Karloff and Bela Lugosi. As 
we pointed out in chapter after 
chapter of the volume, he is 
indeed a modem Renaissance 
Man. He is indeed full of 
surprises, both as to the scope of 
his activities, and the suddenness 
of his actions (i.e. his spur of the 
moment acceptance of film roles 


that greatly appeal to him, his 
recent, quiet wedding to actress 
Coral Browne). If this biography 
hoped to achieve any of its goals, 
it was to present the multi- 
faceted Mr. Price as he matured 
in the world of show business, art, 
and culinary skills. 

Readers, quite naturally, would 
have no cause to know it, but any 
author could write a sizeable 
little volume, or provide a talk 
show host with a full hour of 
amazing anecdotes about what 
happens to a manuscript after it 
leaves his/their possession and is 
transferred to the publisher. 
Sometimes it seems as if everyone 
is working to disguise the original 
work via a series of accidents 
(some might call them errors). At 
any rate, reviewers who chide 


authors for omissions of such 
items as indexes, choice and 
number of photos, should keep in 
mind, that often just what is 
missing, has caused the authors 
added gray hair. In short, what is 
provided a publisher is often not 
what appears in the released 
book, and one would have to be of 
the calibre of the later Ernest 
Hemingway to demand an iron 
tight contract that would prevent 
such happenings. So readers, 
have a little pity on authors. 

The most important thing; 
there is now a hardback 
biography on the intriguing 
Vincent Price in print. Will there 
be others? We hope so. 

Sincerely, 
James Robert Parish 
Steven Whitney 
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mon/T6R m€/H puzzte i 


Th« most sasy version of solving this puzzle is to write the 
words listed in the Wordlist into their correct places on the 
diagram below. 

A more difficult version of solving the puzzle is to guess the 
one>word answers to the incomplete titles listed below and 
then write the words into their correct places in the 
diagram. 

The most challenging goal to the puzzle is to unscramble 
the circled letters so as to spell out the mystery word. 


The clues given below are all titles of films in which Vincent 
Price starred early in his career. The mystery word is a one- 
word title of a Price film. 


Wordlist on page 75. 
Diagram answer on page . 

Mystery Word on page GS- 


THREE LETTERS 






1. The—. 

2. The Private Lives of Elizabeth — 
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Essex. 

3. — Kind of Woman. 













FOIMlEnEIIS 

4. The — of Bernadette, 



□ 








5. The Eve of St. — . 

6. The — Night. 

7. The — of the Kingdom. 

FIVE LETTERS 

8. Hell; 

9. The -—. 
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ii’ ! 

12. of Wax. 















13. Curtain Call at Cactus ---. 

14. Casanova's Big 

SIXLEHEIIS 

15. 









0 
















16. 

17. The House of the Seven . 



o 









18. Towerof 

SEVER LEHERS 











19. The 

20. Young: Frontiersman. 


n 





ZB 


21. Bay. 

22. deluxe. 














EieHTLEnERS 
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24. Rogue's 

25. The Mad 










NINE LETTERS 

26. The Man Returns. 

27. for Caesar. 
















ANSWER FOR MONSTER MESH PUZZLE No. 1 APPEARS ON PAGE&9 


fflon/T6R me/H puzzie 2 

The duet given below are ail deacriptiona of famoua 
monatera. The myatery worda are a three-word title of a 
famoua monater. 


Don Wigal 


Wordlist on pago *7 5- 
Diagram anawar on paga 8^ ■ 
Myatary Word on paga • 


THREE LETnRS 

1. The computer in the film 2001: A Opica 
OAyiMif. 

2. A huge bird in The 1001 AtiMm NIghtt. 

3. A man-insect monster featured in the 
1958 film by the same name. 

4. The evil spirits In Japanese myths. 

5. Title of a film classic written by Rider 
Haggard: a female pronoun. 

FOUR LETTERS 

8. First word in the name of the most 
famous movie monster. 

FIVE LETTERS 

7. Queen loved by Zeus: half woman, half 
lion. 

S. The snake-human forms in Indian 
mythology. 

0. Comic book monster and arch-enemy. 

SIX LETTERS 

10. Six-headed monster in Greek 
mythology. 

SEVEN LETTERS 

11. The four vulture-women in Greek 
mythology. 

12. Monster fought by St. George. 

13. A loveable white horse-like creature. 

EIGHT LETTERS 

14. The fiver god of Greek mythology. 

15. Man-bird science fiction monster. 

IS. Legendary kitrg of e'rpents. 

17. Heavenly hounds in English folklore: 
Gabriel 



NINE LETTERS 

10. Manmade reptilian monsters In 

science-fiction films: The 

People. 

TEN LETTERS 

19. Fire-eating lizard. 

ELEVEN LEHERS 

20. Huge dinosaur with two brains. 


ANSWER FOR MONSTER MESH PUZZLE No. 2 APPEARS ON PAGE 



1H(E. STORV op 

'IHeiAmOFA 

Tr4C>U9ANC> 

FACES" 


By Jeff Waisley 


Edgar Allan Poe’s “Mark of the Red Death” hid Lon Chaney’s 
living skull in “Phantom Of The Opera” (1925 Universai). 



N o man in motion picture history has 
scared so many people in so many ways 
as Lon (Chaney, Sr. A master of the 
horrifying and the grotesque, this man reached 
the height of his fame in the mid 1920’s, when 
he earned the title of 'The Man of a Thousand 
Faces”. 

He was born Alonso Chaney on April Fool’s 
Day of 1883. His growing'Up years in Colorado 
Springs, Colo, were different from those of 
other children because both of Lon’s parents 
were deaf mutes, as was his maternal 
grandmother. Since he couldn’t verbalize with 
his folks, Lon had to use sign language and 
mimicking devices to communicate with them. 
The youngster would entertain his sick mother 
by performing funny mime shows for her. As it 
turned out, this was excellent preparation for 
what he would be doing in silent films later on. 

Chaney made a gradual change from acting 
on the stage to making films.* Between the years 
1913 and 1918, he made over 100 films, but he 
was so expert in makeup that filmgoers failed to 
recognize him from picture to picture and few 
knew his name. Then in 1919, Chaney became 
a star when he played a fake cripple in "The 
Miracle Man”. In one shot, he was able to 
straighten his body from out of a twisted 
paralytic position into an upright one. Chaney 
tells how he had originally planned the role: 
"In the first place I planned to be a cripple, 
have a withered hand, a hump on my back, but 
when I discovered I had to unfold twice before 
the cameras, these infirmities were, of course, 
impossible. Finally, after several sleepless 
nights* and a number bf experiments, I decided 
on paralysis. I let my beard grow, and 
altogether I worked out a convincing makeup, 
horrible as it was.” 

The movie studio would eagerly advertise 
each new creature that Chaney would portray. 
In fact, they would publicize the creature more 
than they would publicize the man playing the 
creature. He would take on role after role, each 
part more difficult than the last. The public 
loved it and cried for more. 

The year 1920 saw him in a variety of roles. 
He was a blind, evil pirate in "Treasure Island” 
and a crippled crook with no legs in "The 
penalty”. The following year, Chaney had two 
opportunities to play wicked orientals — first in. 
"Outside The Law” and once again in "Bits Of 
Life”. In 1922, Chaney played both a mad 
scientist and a crippled apeman in "A Blind 
Bargain”. He was to make several more movies 



Chaney without his grotesque makeup. 


before filming one of the great achievements of 
his career in 1923 — "The Hunchback of Notre 
Dame”. 

Chaney didn’t just play the hunchback, he 
became the hunchback. But he paid the price in 
discomfort and pain. A ball of rubber weighing 
seventy pounds was placed on his back, while 
on his chest there was a breastplate with 
football shoulder pads. A leather harness joined 
the front and the back making it impossible to 
stand up even if he wanted to. On top of all this 
equipment was a flesh-colored rubber exterior 
with dark particles of hair attached to it. 
Chaney used putty to turn his face into an ugly 
mess, added distorted false teeth, and used a 
wild-looking wig for further horror. Chaney 
went through all of this for three months. He 
realized, though, that no matter how much 
makeup he wore, the character still had to be 
human to be believable. Said Chaney, "The 
makeup is, I hope, merely a frame for the 
picture, and it is the picture with which I am 
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concerned. It is not morbidity that made me 
turn to the type of role with which I have 
become identified. I hope that I shall never be 
accused of striving merely for horrible effects. I 
want to dig down into the heart and mind of the 
role. But as a man's face reveals much that is in 
the mind and heart, I attempt to show this by 
the makeup I use.” As the Hunchback, Chaney 
bounces around like a Mexican jumping bean. 
Peaceful when left alone, Quasimodo the 
hunchback is continually teased and tormented 
by the townspeople, who look upon him as an 
ugly clown. He eVentually falls in love with the 
beautiful and kind-hearted Esmeralda, but the 
local citizenry attempt to lynch him. In the 
film's climax, Quasimodo scalds his pursuers 
with hot molten metal. 

Anthony Quinn and Charles Laughtofj 
played Quasimodo in later remakes — Laughton 
in 1939 and Quinn in 1957 — but neither actor 
had the zest that Chaney gave the character. 
Laughton's performance is a very good one, 
nevertheless, and is worth watching when it 
comes on television. 

The Man of a Thousand Faces reached his 
peak in 1925. He moved from Universal 
Pictures to Metro-GoldwymMayer for more 
money and a longer-term contract. The 
contract still had some time left on it when he 
died. His popularity was such that a joke about 
him swept the country. Referring to his ability 
to change himself into so many weird things, 
the line went: ”Don*t step on that spider — it 
might be Lon Chaney!” 

His first film for MGM was ”The Monster”, a 
combination of comedy and horror. In it he 
portrays a mad doctor who, by use of mirrors, 
causes car accidents in a dark, deserted road 
near his laboratory. In this way, he acquires 
new subjects for his experimental surgery. On 
the surface this doesn't seem like anything 
funny. But the doctor is so mad and the 
situation so outrageous that it really is amusing. 
This was (Chaney’s first turn at comedy in many 
years. 

At this point, Lon teamed up with another 
master of the thriller. Tod Browning. Browning 
spent most of his early years in circuses and 
carnivals, instead of schools. He encountered 
many unusual and memorable characters, and 
later weaved stories around them to make films. 
With the backgrounds that these two men had, 
it is not surprising that their movies dealt with 
the unusual and the bizarre. Actually, there 
first film together was four years earlier in 
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1921. Personal problems drove Browning to 
alcoholism, so the team didn’t work again until 
1925’s 'The Unholy Three”. 

Done in a circus background, 'The Unholy 
Three ’ deals with the adventures of a midget, a 
strongman, and a ventriloquist — with Lon 
playing the latter. They are all pickpockets who 
yearn for bigger loot. The three open up a 
phony parrot shop as a way to lure rich people 
inside. (Chaney, made up as the female 
proprietor, goes over to these wealthy people's 
homes when they complain that their parrots 
don't talk. Lon doesn’t come over alone, 
however. He brings his ’baby" with him — 
actually the midget disguised as one. While 
Ghaney keeps the customers occupied, the 
midget searches the house for jewelrv and 
other valuables. Who would suspect an 
innocent baby? The plan works, and so does the 
film, in its own uniquely funny way. 

(Chaney’s next film was his second 
masterpiece — 'The Phantom of the Opera ”. 
Universal was so pleased with the financial 
success of "The Hunchback of Notre Dame ” 
that they lured their star temporarily away 
from MGM to head the film version of the 1908 
novel. 

'The Phantom of the Opera” is the story of a 
composer and lover of music who is so ugly he 
keeps himself hidden in the dark catacombs of 
Paris, always covered by a cloak and mask. But 
he is drawn time and time again to the opera 
where he gives a young girl singing lessons for 
the chorus. The phantom becomes outraged 
when his protege is not given her big chance. 
His revenge is to drop an enormous chandelier 
on *the audience of the opera house. The girl 
continues to visit her masked tutor and 
becomes increasingly curious as to what he is 
hiding behind the mask. Finally she can no 
longer resist and. when he isn’t looking, the girl 
whips his mask off. People were known to have 
screamed and fainted at this point in the film, 
when (Chaney’s face is finally seen. Universal 
did not permit any pictures to be taken of him 
prior to the film’s release. The shock registered 
by the audience was probably genuine. The girl 
is overcome by the phantom's monstrousness: 
"Feast your eyes, gloat your soul, on my 
accursed ugliness”, reads the title card. One 
critic wrote. "I shrieked right out loud in the 
theater and buried my head unashamedly in my 
husband’s chest when Mary Philbin slipped the 
mask off (Taney as he sat playing the organ . . . 
his outraged visage was horror incarnate: 



‘Gloat upon my accursed uglinessl” says The Phantom. 


bulging, bloodshot eyes fatigued with violet 
semi-circles beneath them; the grotesquely 
exaggerated mounds of the cheekbones: .^he 
hooked-up, flaring, porcine nostrils; the rotted, 
jagged teeth, like the rim of an enameled tin can 
top opened with a ragged knife; the scraggly 
strands of dead gray hair hanging like soggy 
serpentine from the incredible pyramid of a 
head . . Chaney placed an apparatus up his 
nose to open his nostrils, and used another to 
draw his mouth to the sides. 

Some of the scenes were filmed in an early 
form of technicolor, just one more element to 
surprise the audience. Voted one of the Top 
Ten Films of 1925, it is still regarded as one of 
the best silent films ever made. 

Chaney and Browning joined forces again to 
make one of the first American films dealing 
with vampires. "London After Midnight” used 
some of the vampire techniques thgt are now 
well-known but were new back then, such as 
stakes through the heart and bites on the neck. 
The film has a terrific twist ending. Unlike 
"Phantom of the Opera”, where a mask is 
removed to show an ugly face, in "London 
After Midnight” his horrible vampire makeup is 
removed to show that he is, in reality, a staid 
Scotland Yard detective! As for the vampire 
disguise, Chaney, wore sharpened false teeth for 
fangs, and every time he spoke, it produced 
pain. Metal loops were placed in the sockets of 
his eyes, and then tightened to make them 
bulge. 

Tod Browning said about the ending, 
"Mystery stories are tricky, for if they are too 
gruesome or horrible, if they exceed the 
average imagination by too much, the audience 
will laugh. 'London After Midnight’ is an 
example of how to get people to accept ghosts 
and other supernatural spirits by letting them 
turn out to be the machinations of a detective. 
Thereby the audience is not asked to believe the 
horrible impossible, but the horrible possible, 
and plausibility increased, rather then lessened, 
the thrills and chills.” ' 

The Twenties saw the coming of sound 
movies, and Chaney fans all over the country 
wondered whether or not their hero would 
make the big switch. What did he sound like?, 
they wondered, and what kind of a talkie would 
he make? 

At first he avoided making sound films. He 
was missing from the cast of MCM’s all-star 
talkie "Hollywood Revue” (1929), although a 
song was sung in his honor and extras dressed 
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As Quasimodo with his chest of belongings. 


up as some of his characters. He was also not in 
the debut talkie of Tod Browning’s career, a 
murder mystery called "The Thirteenth 
Chair”, made in 1929. 

By the following year, he was ready to make 
his first sound picture — a remake of "The 
Unholy Three”. It was the perfect film for him 


as it gave him a chance not only to change his 
appearance several times but his voice, as well. 
Would the Man of a Thousand Faces be 
versatile enough to become the Man of a 
Thousand Voices? 

On May 19, 1930, Chaney went down to the 
Los Angeles County Courthouse to sign an 


affadavit concerning "The Unholy Three”. It 
read. "I, Lon Chaney, being first duly sworn, 
depose and say: in the photoplay entitled "The 
Unholy Three”, produced by Metro-Goldwyn- 
Mayer Corporation, all voice reproductions 
which purport to be reproductions of my yoice, 
to wit, the ventriloquist’s, the old woman’s, the 
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“Hunchback of Notre Dame” 1923 Universal. 

dummy's, the parrot's, and the girl's, are actual 
reproductions of my own voice, and in noplace 
in said photoplay was a "double ' or substitute 
used for my voice.. ' 

Ironically, this was to be the last film made 
by Lon (>haney. Even more ironically, just as a 
new’ career seemed ahead of him in talkies, he 
contracted throat cancer, losing his voice 
forever. The disease finally killed him on 
August 26, 1930. 

Irving Thalberg. Chaney’s boss at MOM, said 
of one of his biggest stars. "He was great, not 
only because of his God-given talent, but 
because he used that talent to illuminate 
certain dark corners of the human spirit. He 
showed the world the souls of people born 
different from the rest, because he himself was 
born of parents who were different." 

In 1957. James (Cagney starred in Universal’s 
film tribute to the great horror star. Entitled 
"Man Of A Thousand Faces", it attempted to 
honestly and sincerely portray the life and 
times of Lon. Chanev. and to an extent it 
62 


succeeded. Certainly his love for the film 
medium and his love for life were illustrated 
well enough, and Cagney’s performance was, as 
usual, quite excellent. But Hollywood 
biographies always have a tendency to gloss 
over certain aspects of a person’s life that are 
found to be unappealing or uninteresting, and 
highlight other things of less importance. 
Hollywood has such a preoccupation for happy 
endings, it’s surprising that "Man Of A 
Thousand Faces” doesn’t end with Chaney 
living instead of dying. Some wondered why 
they waited 27 years to make a film like 
this — others wondered why it was made at all. 
The important point is, people who perhaps had 
never heard the name Lon Chaney were made 
aware of it through "Man Of A Thousand 
Faces”. If only for that reason, it is an essential 
film document. 

Lon Chaney was about as important to horror 
films as any one single man could be. Probably 
the best measure of this is the number of 
('.haney imitators there have been over the 
years. Since imitation is the sincerest form of 
flattery, this can be forgiven. So long as they 


Chaney in a serene moment 
in “Road To Mandalay” 1926. 

don’t forget who came up with the original 
inspiration. 

It is hard to say exactly what drove Chaney 
to do what he did in films. Why did he make 
himself suffer so much, and why did he enjoy 
playing freaks of nature? It is safe to say that 
the man was a perfectionist, and, as such, was 
willing to do just about anything to bring his 
characterizations to life. Perhaps he felt that in 
order to play a sufferer, Ke, too, had to suffer. 
Then again, maybe the whole idea of phantoms 
and hunchbacks was a big joke to him, and 
something Chaney only pretended to be 
interested in. This latter point isn’t too likely 
because, as Thai berg said, the man was acutely 
aware of differences in people; more so than 
most. 

Audiences are drawn to Chaney because his 
characterizations are sensitive, and the horror 
he represents has the basis of truth. Chaney’s 
been dead for over forty years, but, to be on the 
safe side, if you see a spider, don’t step on it — it 
stilt might be Lon Chaney! 


PARTIAL 

LON CHANEY FILMOGRAPHY* 

1914 

1922 

1926 

“Where The Forest Ends" 

“Oliver Twist” 

“The Road To Mandalay”, 


“A Blind Bargain” 

“T ell It To The Marines” 

1917 

“Quincey Adams Sawyer" 


‘‘Triutnph” 


1927 


1923 

“Mr. Wu” 

1918 

“Hunchback of Notre Dame” 

“The Unknown” 

“Riddle Game" 


“Mockery” 


1924 

“London After Midnight” 

1919 

“He Who Gets Slapped” 


“The Miracle Man" 


1928 


1925 

“The Big City” 

1920 

“The Monster" 

"Laugh Clown Laugh” 

“Treasure Island” 

“The Unholy Three” 

“While The City Sleeps” 

“Nomads of the North” 

“Phantom of the Opera” 

“West of Zanzibar” 

“The Penalty" 

“The Tower of Lies” 

“The Blackbird” 

“Where East Is East” 

1921 


1929 

“Bits Of Life” 


“Thunder" 

“Outside The Law” 


1930 

“The Unholy Three” 

*Many of his early films are unavailable 

for viewing and are not listed. 

(sound remake) 

This is a list of his most important films. 
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YOU CAN WIN THE ORIGINAL FULL COLOR 
PAINTING FEATURED ON THE COVER OF THIS 
ISSUE! PLUS— 10 CHANCES TO WIN 1 YEAR 
SUBSCRIPTIONS TO MONSTER WORLD! 
PLUS— 100 CHANCES TO WIN A MONSTER SIZE 
POSTER OF QUASIMODO! 


It’s simple and fun to enter — Just fill out the next 
page and mail it off to us not later than June I, 1975 to 
be eligible. Judging will be made soon after this date 
and all winners will have their names listed in a future 
issue. Decision of the judges (which are made up of 
our publisher, editor and art director) as to the 
originality and aptness of thought of your entry will be 
final. 


MAIL ENTBY TO— MONSTER WORLD CONTEST 
MA YFAtR PUBLISHING 
261 FIFTH AVE., 

NEW YORK. N.Y. 10016 
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NAME 

ADDRESS 

CITY STATE ZIP 

AGE OCCUPATION 

WRITE IN 25 WORDS OR LESS ABOUT YOUR 

FAVORITE PIECE IN MONSTER WORLD m 


WRITE IN 25 WORDS OF LESS WHAT YOU 
DISLIKED MOST IN MONSTER WORLD #2 


WRITE IN 25 WORDS OF LESS WHAT YOU’D 

LIKE TO SEE IN FUTURE ISSUES OF MONSTER WORLD 



L 


□ ENCLOSED IS MY CHECK OR MONEY ORDER FOR $7.50 FOR A ONE YEAR SUBSCRIPTION TO 
MONSTER WORLD. IF IN THE OPINIONS OF THE JUDGES I AM A WINNER OF A SUBSCRIPTION MY 
MONEY WILL BE REFUNDED. 


65 





MONSTER COMICS WORLD 

of NORMAN 
NODEL 


NORMAN NODEL 


Norman Nodel's book jacket cover for 
“Great Tales of Horror and Suspense.” 
Courtesy of Galahad Books. 


“I enjoy illustrating horror stories,” said Norman 
Nodel, as we, from Monster World, interviewed him in his 
studio. But that is not the only thing that he obviously 
enjoys painting. He is a busy freelance artist, illustrator, 
fine artist and art instructor. He has a long list of awards 
to his credit: Thomas Alva Edison Award, Freedom 
Foundation of Valley Forge — Gold Medal, American 
Artists Society — Gold Medal and many others. Also, in 
his busy schedule, he has exhibited at many galleries, 
including The National Arts Club, Salamagundi Club, 
Lever House and at The Union Carbide Building in New 
York City. He has worked for every major publisher in the 
business and we are very happy to welcome him here . . . 
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OR-MMtfi A ^mr, UNASSUMING MBOICAU research SCtENT/SJ WAS 

obsessed with thedbsire to repair human accident victims, if oNd individuals 

COULD GROW BACK lOST ARMS, LESS OR ANi OTHER PART OF THE BOPN THAT HAD 
BEEN DESTROVED-WHAT A BOON THAT WOULD BE FOR MANKIND! HE COULD ELIMIHATE 

SO MUCH suffering in the WORLD! he worked long hours eyploring, searching, 

PEKING OUT CLUES TO THE HIDDEN ANSWER. AT TIMES HE WORKED IN A FRUSTRATED 
FRBNZi reaching A STATE OF EXHAUSTION THAT FORCED HIM TO STOP AHD SEEK 
RELAXATION. IT WAS AT THIS TIME THAT HE WOULD VISIT THE MUSEUM OF ART WHERE 
HE COULD RBUeVE THE BURNIH& IN HIS MIND BV LOOKING AT BEAUTIFUL WORKS OF ART. 
ms HERE THAT WE FIND HIM NOW... 



WHAT WAS TME MYTH ? 

I VAeUELV REMEMBERIT. 


HERCULES WAS IN A STRUGGLE TO 
THE bEATH WITH HYPRA'A NINE , 
HEAPED SNAKE. » j t’H 


I CAH'T SEEM TO GET AWAY FROM 
MV RESEARCH PROBLEM, MESARA 
EVERYTHING SEEMS TO PRAW HE 
SkOL. TO IT/I AM FASCINATED 
WITH THIS STATUE OF HERCULES 
STRUGGLING WITH THE HYPRA/ 




THAT MOST BE WHERE THE ^ 

HVPRA-PLANTSETS (T5 NAME. 
ISN'T THAT THE PtANT THAT 
GROWS BACK MISSING FARTSl 


YES, AND I VE 
BEEN experi- 
menting WITH 


FI COULD ONLV 
DERIVE A SERUM 
M FROM IT... mm 


BUT THAT IS A PIANT/ 

A SERUM DERIVED FROM 
IT WOULDN’T tVORR ON 
m HUMANS. 


I KNOW.' I KNOW.'/ -GOP, THERE MUST BE 
AN ANSWER.' THERE MUST BE A WAV.'/ . 



LATER-7HATNI&HT,PR MEBKai GLANCED -rUROUGH 

the latest reports in the medical journal . 


I IF Z COULD ONLN COMBINE HUAAAN « 
ICet-US NtTH PUANT CEUUS FROM\ m 
THE HSDRA.X COULD CREATE /MY 
SERUM. HVDRA PLANTS CAN REPRODUCE 
BT DIVIDING THEMSELVEe. IF A PARTIS 
CUT ANAS, NEW PARTS NILL REPLACE 
THE LOST PART. X COULD USE HYDRA- 
PLASMA AS MtTOmc STIMULANT FOR y 
—a HUMAN CELLS. ^ 


THIS MIGHT BE THE 
ANSNER I'M LOOKING 
^ FORI ^ ^ 


cell cyf the 
ts -tan potential. 
Thus HephOssittg the 
pt-opet- gehes Houki 


uHon <iupl, -cation of 

any body papt. 

’Dn. Stengie spoRe 


I-r'LL use A PART OF AWSEU=// 
A FINGER OR SOMETHING I 


BUT I NEED HU/WAN CELLS 
TO WORK WITH. I PPNT WANT 
TO HARM anyone.' ^ 


THIS IWCUUM MUST BE ABSOLUTELY 
FREE OF GERMS. IT MUST BE A 
TOTAL VACUUM.' - 


I MUST CHECK OUT 
THE PROPER CURRENT. 


M thoopy 

vt 

f 1 

AntepicaPt 


1 , . / Associ^frp\ m 


' / wu 

I /■' 


1 nXff 



I MUST ©CT HOME rr looks like 
A GREAT ELECTRIC STORM IS ON 


THIS SHOULD BE ENOUGH 

what LUCK” T SEE LKMTNING WA 

OUT m THE DISTANCE ' 


ft HA'S A STORM 
ALL THE PEAAt 


APARTMEHT. 


HIS EXCITEMENT KNEW NO BOONOS / 

I CAN'T WAIT.' BUT I MUST... I NEED 
THE MAXIMUM ELECTRIC CURRENT X 
CAN GET. THESE RODS WILL ATTRACT 
LIGHTNING i MORB THAN ENOUGH FOR 
MV EXPERIMENT/.' 


i I MUST GET OCEAN WATER. ALL LIFE BEGAN IN 
5 THE SEA. IT MUST HAVE BEEN THE FUSION OF 
I LIGHTNING AND MATTER IN SEA WATER THAT 
GENERATED LIFE. 
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BUT FIRST, SOMETHING 
TO KILL THE PAtNi J 


NOW X MUST CUT-OFF MV 
FINGER.' IXL COT OFF MV 
m/<Y...THAT IS THE LEAST 
NEEPEO OF ALL THE ^ 
, FINGERS.' 


IT'S NOW OR 
NEVBRl , 


NOW A FINAL ADJUSTMENT 


HE GENTVi PLfiiCED HIS FINGER INTO THE 
OCEAN mr£R CONTAINING THE HYORA 


OF THE ELECTRIC CURRENT. 


TtANJ. 





ITS happening.' 

IT'S HAPPENING,' 


DR.mBm WATCHED 
m HORRIFIED 
FASCIHATION.' 


GROWING A WHOLE , 
ARM AND SHOULDER' 

B OQHi 


IT-IT'S GROWING A 
WHOLE HAND AND 
PART OF AN ARM... 



17- IT'S GR6WN INTO A 
DOR-ICATE OF ME .... ME 

A6 A HORRIBLE JMONSTER 


yes/ you HAVE RELEASED THE 
EVIL THAT DWELLS WITHIN VOU 
AND I MUST OeST^'i VDO ! 


[ppl M 






)j!tys 

J 

liSlil 



1 J\ A lOf ’ 
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laHfaSafira 


X'LL 


STOP 


you 


you 


TLL 


STOP 


THE HANDS GEEtV WTO 

Ttvo avre monsters 

EVEN MORE HORRIBLE 
THAN THE FIRST i IN 
UNHOEi RAGE THE! 
TURNED ON DR.MEEKLT 
Am DESTROYED HIM IL 


£no 


DR. MEBRty UNLEASHED A CURSB ON THE WORLD.' MHO NArotVS 

WHERB THet WILL STRUCe N0XTT?/ 

By WE WAV- WE WOULDN'T ADVISE VOU TO GO OCEAN SWIMMING IF TOU HAVE A CUT 
WHEN anelectrical STORM IS ON THE HORIZON! 



WORDLIST 

The following are the words 
which compiete the MONSTER 
MESH on page 54. 

1. Web 

2. and 

3. His 

4. Song 

5. Mark 

6. Long 

7. Keys 

8. Green 

9. Bride 

10. Laura 

11. Shock 

12. House 

13. Creek 

14. Night 

15. Wilson 

16. Bagdad 

17. Gables 

19. Bargain 

20. Brigham 

21. Hudson’s 

22. Service 

23. Arizona 

24. Regiment 

25. Magician 

26. invisible 

27. Champagne 


WORDLIST 

The following are the words 
which complete the MONSTER 
MESH on page 55. 

1. Hal 

2. Roc 

3. Fly 

4. Oni 

5. She 

6. King 

7. Lamia 

8. Nagas 

9. Rhino 

10. Scylia 

11. Harpies 

12. Dragons 

13. Unicorn 

14. Acheious 

15. Vuitures 

16. Basilisk 

17. Ratchets 

18. Alligator 

19. Salamander 

20. Stegosaurus 



Decorate ell your letters end things 
with this fabulous FREE gift 

Irn89ine. you'll receive, 100 STICKUMS including 
Love. SmM With A KM, Feet, all the ^ns ol the 
Zodiec and many, many more absolutely FREE. 
We are making this craxy decal oiler only so we may 
introduce you to our exciting new DISCOUNT SUPER 
VALUES CATALOG .HUM with tewelry, potters, 
incense, noveltiet, etc. Don't miss out, send lor your 
100 STiCKUMS today. 'Please include &0< lor postage 
and handling. Or. if you're reatly a decal nut. you can 
order 2 full sets for only 79^ 

SLIPER VALUES. Box 3490, 110 East 45 St.. N.Y.N.Y. 

MAIL TO: SURER VALUES. Oepi. FD-2 92 
Box 34^. 110 East 45 St.. N.Y.. N.Y. 10017 
Please RUSH me my FREE STICKUMS. ft DISCOUNT 
SUPER VALUES CATALOG. I have enclosed 

□ 504 for 1 tei ofjlecals (lOOdecattl. 

□ 75C tor 2 sets of decals (200 dacalsl. 





10 \i can get your own set of 88 
color reproductions, including 
SUPERLOVE. GARDEN OF EDEN, 
FLOWERS. PEACE, MOTOR- 
CYCLES. LOVERS, all tl>e signs of 
the ZODIAC, and much much more. 
Mi Each is different and each is an 
n.' accurate full color version of a dif- 
ferent "top selling" poster. They are 
perfect decorations for your notes, 
letters, books or anything else you 
like. We are making this crazy 
offer only so we may introduce you 
to our exciting SUPER VALUES 
DISq)UNT CATALOG filled with 
jewelry, posters, irtcense, novelties, 
etc . Don’t miss out. send SOp for 
postage and hartdiing for one 
set of 88 poster miniatures or if 
you really want to go wild 
get two sets for only 7S« 


iMedto; SUPER VALUES, Dept. MPF-154 
** X 3490, no East 45 St.. N.Y.. N.V. 10017 | 

_ >l«eM RUSH me my FREE POSTER MINIATURES and 
|DI$COUNT SUPER VALUES CATALOG, I have enoloaad 

□ sop for f set (88 poster miniatures) 

□ 75P for 2 sets (176 poster miniatures) 



BLANK 
■■DETECTIVE' 
REVOLVER 


iMki aad ImIi till* • rtal dtMcriv* Mdarrsvarl 
fwii. Fiftt I l•l•d cal. 4.5 aim klaati at (act a 
caa ywll tht liintr. Cylin' 
awtamaliially •i«cl( tfc* tmpiitt and laedt jail* 
likr tK« real thinf. Sreat fac ipirt i , itafa, dai iraMne, I 
Na aarmli rtfairtd bat avnbaMr amt at aatt ll.Jatt I 
tand I.H alat .3S< thipfiaa ckacfai and am «Ma ptaaaid. I 
Ammunilitn; 10 laad (ir» blonki only SI. 00 (ai C.O.S. I 
Msd Si daaatif Statt aft wt>tn ardniat. Nat taM in Nmv I 
Varfc ar Califamia. Manty brnh eeataat u it aat latitlitd. 1 
WHW5I POOS. SCPT. 528DT38 ITMSirOOIl. N.V. I 





QUASIMODO’S 

MAIL BAG 


Dear Quasimodo: 

After reading your first issue I was 
greatly impressed especially by the 
Darren McGavin interview. His 
views were interesting and to the 
point. I have enjoyed him for many 
years on television but never have I 
enjoyed him as much as I have 
watching him In “The Night Stalk- 
er". This Is a truly thrilling series and 
unlike anything I have ever seen on 
the tube. I hope you have more inter- 
views like this and keep up the good 
work. 

Linda Franklin. 

Philadelphia, Pa. 

Dear Quasimodo: 

I am a big monster movie fan who 
stays up late on Saturday nights and 
sometimes weeknights just to watch 
a scary movie. My mother gets mad 
because she thinks it will give me bad 
dreams. But I don't ever remember 
having a bad dream from what I saw 
on TV. Anyway, what I want to 
know is, is there any way I can get 
some of these movies for my own and 
show them to my friends? That way I 
can watch the good parts as often as 
I like and 1 won't have to stay up 


late. I might even get my mother to 
watch and then she Could see why I 
like monster movies so muchf My 
friend says that only movie theaters 
are allowed to show movies but I 
think he’s wrong. Would you please 
tell me where I can get these movies 
and how much they would cost? 

Stacy Liebman, 
Oceanside, N.Y. 

Dear Stacy: 

A soft-covered book called "The 
Transylvanian Catalogue ' ' would 
probably be very helpful to you. It 
costs only $1. Mail to: Macmillan 
Audio Brandon. 34 MacQuesten 
Parkwav South. Ml. Vernon, N.Y. 
10550 

Dear Quasimodo: 

The story on the history of Frank- 
enstein was very informative and 
quite entertaining but I think I have 
heard enough about Frankenstein 
and Boris Karloff for a while. Why 
don’t you do an article about the cur- 
rent monster stars like Christopher 
Lee or Vincent Price? There is a 
great deal of interest in these people 
and they warrant some space. Also, 





do you know what ever happened to 
Lon Chaney Jr.? I heard that he was 
in an old Actors’ home in Holly- 
wood and was broke. Is this true? 

Roger Morris, 
East Brunswick, N.J. ^ 

Dear Roger: 

Answering the second question 
first, Lon Chaney Jr. passed away 
about a year ago and to my knowl- 
edge had no financial difficulties. 
Concerning your first piece of 
advice, you're in luck. have an 
article in this very issue on one of the 
kings of horror. Vincent Price. 

Dear Quasimodo: 

“Nightmare Theater” sounds like 
a gas! There hasn’t been anything on 
television like it since “Thriller”. Is 
there any chance of it being televised 
in the New York Area? 

Greg Peterson, 
Bronx, N.Y. 

Dear Greg:- 

Avco-Embassy Pictures is cur- 
rently negotiating with several New 
York outlets to have the series .shown 
in New York City. 


Dear Quasimodo: 

I went to see “The Exorcist” 
recently and it was quite an experi- 
ence. First of all, it was a S4 tick- 
et — a high price even by today’s 
standards. Second, we sat behind two 
little girls who kept screaming and 
jumping up and down, generally dis- 
rupting all the people around them. 
What were these girls doing in the 
theater, anyway? Persons under 18 
have to be accompanied by an adult. 
Don’t theater owners observe these 
regulations or do they just take as 
much money as they can without 
caring who they get it from? Third, I 
think the Film itself was a big rip-off. 
It was a little frightening here and 
there but for the most part ! just 
didn’t fall for it. A lot of people I 
know also feel this way. Warner Bro- 
thers simply did a big selling job on 
the public, and naturally the public 
was eager to oblige. This is similar to 
what happened to that extremely 
mediocre crime film known as “The 
Godfather”. There have been doz- 
ens of better gangster films done, but 
none with as much promotion be- 
hind it. Why don’t people use their 


own heads instead of believing every- 
thing the critics say? 

Reggie Cooke, 
Cleveland, Ohio 

Dear Quasimodo: 

“The Exorcist” .scared the wits out 
of me. What a brilliant job by the 
director, William Friedkin, in con- 
veying the horror of the novel on to 
the screen. This is a film that de- 
serves all the praise it receives and I, 
for one, think it deserved to be voted 
Best Picture of the Year. » 

Steven Rothbcrg, 
Massapequa, LI 

Dear Reggie and Steve: 

Why don't you two get together in 
.some back alley and fight it out? 

Dear Quasimodo: 

I have never written to a maga- 
zine before but I thought I would this 
time. I liked issu^ §\. The pictures 
were good and the stories weren't 
bad either. I hope future issues are 
even better. 

Amy McKay, 
Peekskill,N.Y. 


SPBCfAU OPPBR.. 

SuSSCRieB NOW ro MOA/STBR WORLD AND T WLL 
S£Np '/oU, ABsoLuTElN PRBB, A MONSTBR-SIZE 
ROSTBR otr M5^GlUA!^MOOOff 

r MONsreRw^CoT 

I MAVFAIR POBLICAIIONSJNC.^ 

I 261 FiFtH MB, Roo^f^ aiox, 

I NEW VOKK, N.V. lOOlb 

I ENtER NU subscription TO 
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SENP A1£ MY PRee POSTER OF QUASIMODO 


MONSTER WORLD 

ipuEhSECHECKoHE /ENCLOSED FIND ^7.5^ (6 BIG ISSUES),^ 
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T - iy By I. Sukaynick 

m--'- 


IN THE FIRST ISSUE OF “MONSTER 
WORLD”, WE HIGHLIGHTED SEVERAL 
EPISODES OF A NEW SERIES CALLED 
“NIGHTMARE THEATER”, FROM AVCO- 
EMBASSY TELEVISION. “NIGHTMARE 
THEATER” IS A GROUP OF 90-MINUTE 
TELEVISION FILMS THAT DEAL WITH 
MANIACS, MONSTERS, WITCHES, DEVILS, 
WOLFMEN, AND OTHER ASSORTED 
CREATURES. THE RESPONSE WAS SO 
TREMENDOUS THAT THIS MONTH WE ARE 
HIGHLIGHTING MORE EPISODES FROM THIS 
EXCITINGLY-HORRIFIC PACKAGE. 


' A-'lr'- 





■' .'‘ 4 , .V ' " 
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An act of revenge in “A Bell From Hell”. 

"A BELL FROM HELL" is a suspenseful story of madness, 
mayhem, revenge and murder. Renaud Verley plays Juan, a man who, 
since the death of his mother, has been at a point of near insanity. For 
his own good, Juan is sent to a mental institution for observation, 
where psychiatrists will determine his degree of sanity. This point is 
crucial because, if he is found to be unbalanced, the family inheritance 
will go to Juan's Aunt Marta rather than to Juan himself. Marta, played 
by Viveca Lindfors, is the head of the estate and the mother of three 
pretty young girls — Maria, Teresa, and Ester. 
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Juan takes literally the expression “an eye lor an eye”. 



Juan considers these four people his bitter enemies, andwhile in the 
institution, maps out their dastardly murders. When the time comes 
for his plan to take place, Juan backs out, and his Aunt, whom he 
planned to torture, escapes from his clutches. 

Aunt Marta decides to take her own revenge. She seeks help from a 
rich friend named Don Pedro (Alfredo Mayo), who hates Juan more 
than she does. A new church bell is to be inaugurated nearby, and the 
couple sees this as their chance to do away with the young man. While 
he is unconscious, they carry Juan over to the church, and, with Teresa 
assisting, brick him in between the walls and tie the rope of the bell 
around his neck. The reason for this is simple. The next day, when the 
altar boy comes to ring the bell, Juan will be strangled. Despite Ester's 
desparate attempt to stop her mother, the plan is carried out, and the 
boy meets his maker. Little does Marta know that her crime will touch 
off a bizarre plan of revenge. 

"A Bell from Hell" was written and produced by Santiago Moncada 
and directed by Claudio Guerin Hill. 


A member of the church where Juan meets death. 
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Charlotte returns to a skeleton state in “Death Smiles On A Murderer’ 


"Death Smiles on a Murderer" is a variation on the old 
Frankenstein theme. As Avco-Embassy puts it, "They tried to bring the 
dead back to life, but learned that toying with the supernatural only 
brings destruction and disaster." 

In an eerie, dark room, a young fellow by the name of Franz is 
attempting to bring his dead sister Charlotte back to life by performing 
unusual rituals over her corpse. 

The scene shifts, and we see Eva and Walter, a young married 
couple, successfully rescue a girl (Charlotte) from drowning, following 
an accident in a horse and carriage. The driver of the carriage is killed. 


8 ? 





A friend of the couple, Dr. Sturgis, is called for help, and, after 
examining Charlotte, realizes that although she seems to be alive, she 
is actually a corpse. Someone has been able to bring life to the 
dead — something Sturgis has been trying but unable to accomplish for 
years. He brings the driver's body into his laboratory, and, after 
performing some mysterious rites over him, the hands of the corpse 
rise up and strangle the doctor. 

While Charlotte is recovering, she and Walter fall in love. Walter 
finds her beautiful, and, in some ways, supernatural. Eva becomes 
insanely jealous over the whole situation. She has Charlotte buried 
alive in the basement of her villa. 

At a masquerade ball several months later, Eva is shocked to see that 
one of the masked guests is none other than Charlotte. A terrified Eva 
rushes down to her basement to check, when a mummy-like creature 
forces her to climb to the last floor of her home and then to jump to 
her death. 

Shortly thereafter, Walter's father Alan is mysteriously murdered by 
strangulation in a cemetery. It is thought that supernatural elements 
are involved. 

Meanwhile, Charlotte and Walter are reunited and embrace. But 
this is their last embrace as the girl's body starts dismembering. This 

Thia man aske<l tor a cloaa ahave and got ono. 
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Another doctor tries to bring iife to the dead. 


action is interrupted by the voice of Charlotte's brother, Franz. She 
looks at him first with love, then with sorrow, and finally with hatred. 
Using her supernatural powers, she destroys her brother. 

A local inspector solves the goings-on, but not before he is almost 
destroyed. 

Ewa Aulin plays Charlotte and Klaus Kinski is Walter in this film 
directed by Aristide Massaccesi. 






A model tries desperately to escape the 
Hatchet Man in “Hatchet For A Honeymoon”. 

I To some, marriage is a fate worse than death. In "Hatchet For A 
I Honeymoon", some beautiful girls never get a chance to find out. 

John Harrington is a dress designer who, as they say, is not playing 
with a full deck. First of all, he is paranoid — he thinks everybody is 
against him and wants to do him harm. Secondly, he is a hatchet 
murderer. Harrington uses a silver hatchet and destroys beautiful, 
recently-wed girls for whom he has designed gowns. Every time he 
commits another murder, John remembers a part of his past, a piece of 
a puzzle whizzing inside his head — he sees a stairway, some big 
feminine eyes staring at him, and a voice calling, "John . . . John". The 
designer will kill and keep on killing until he finds the truth. John has a 
collection of mannequins dressed in wedding gowns in styles dating 
back to 1917. Being extremely handsome makes it easy for him to 
attract models to his business and ultimately murder them. 

Harrington, though he has no proof, suspects that Inspector Russell 
is on his tail. John murders model Rosy Miller and replaces her with 
Helen. Things become complicated because John is attracted to her. 

One night, after becoming extremely disturbed, he kills a model 
named Mildred, at which time he discovers that the eyes that have 
been haunting him were the eyes of his mother. He gathers all his 
victims together and hides them in his hot house. 
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Now John must find out who was responsible for the murder of his 
mother. His desire to find the culprit makes John act carelessly for the 
first time in his criminal life. With the police following him, John goes 
home only to find Helen waiting there for him. Helen, the only girl he 
ever loved — now he must do away with her, too, in order to fill in that 
missing link that is driving him mad. Harrington leads her innocently 
to his museum where he has her put on his most beautiful gown, then 
starts up the wedding music. John pulls out his hatchet, swings it at 
Helen, misses, and knocks off the head of a mannequin. With terror in 
his eyes, he chases the girl around the room, taking swipes with his 
hatchet at every turn. All at once, the faces of the mannequins each 
take on the face of his mother, and then the realization hits him that 
the murderer of his mother was none other than himself! John 
remembers back when he was twelve years old the hatred he felt for 
his mother when she remarried a man he didn't like. He murdered 
her! 

Helen is rescued by the police. 

Directed by Mario Bove, "Hatchet For A Honeymoon" stars Stephen 
Forsythe and Dagmar Lassander. It serves as a reminder to all of us that 
murder and marriage don't mix. 


One young model goes to her death. 


Harrington dresses for the occasion. 
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Do you believe in witches? If you do, what kind of a witch do you 
believe in — the beautiful and sweet one as in "Bewitched", or the old 
wicked one as in "Wizard of Oz"? Looks can be deceiving, as we learn 
in “Witches Mountain", whose theme is "never jilt a witch." 

In the opening scene, we see a small girl acting very strangely. She 
stabs her doll, kills her cat, and speaks to her pet snake. Suddenly, the 
mother appears and kills the child in a gas explosion. The mother goes 
to the apartment of her boyfriend Mario, a news photographer, who 
refuses to run off with her. Instead, he agrees to an assignment given 
to him by his paper to photograph a legendary location called Witches 
Mountain. Mario leaves, and his embittered girlfriend, feeling jilted, 
vows revenge. 
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On his way to the mountain, Mario picks up a young woman whom 
he finds attractive, yet, in a strange way, unearthly. Villagers warn them 
that there is danger ahead, but the girl and Mario continue on their 
trip. Once there, a series of frightening events convince the 
photographer that he and the girl are being tracked down by witches. 



Mario seeks shelter in a cave. 


They are both captured, and the young lady learns that she is to be 
sacrificed to a witches coven. She somehow escapes, but in her anxiety 
to elude her pursuers, plunges off a cliff. Mario sets fire to the 
mountain forests and homes, hurries back to the city, and, in a state of 
utter exhaustion, enters his apartment. He turns on the lights and sees 
an incredible sight! — his room is filled with the very same witches he 
thought he had just destroyed. The head witch is the girl he had jilted 
earlier. Equipped with chains and iron handcuffs, the women prepare 
to take Mario back to the mountain for the rest of his life. 

"Witches Mountain" stars Patty Shephard, John Caffari, and Monica 
Randall. 

That's it for this month. Don't miss the next issue when we conclude 
this series on "Nightmare Theater". 
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MONSim 

IZ-E MONSTERS 


imagine your friends shock 

when they waik into your room and 
see the "Monster" reaching out — 
bigger than life-Frankenstem, the 
original man-made monster, that 
creation of evil genius that terror- 
ized the world. A giant 7 feet tall, 
his eyes glow eerily as his hand 
reaches out— as aweful and sinister 
as the wildest nightmare. Yes — 
Frankenstein is 7 feet tall, in au- 
thentic colors on durable polyethe- 
lene. and so lifelAe you'll probably 
find yourself talking to him. Won’t 
you be surprised if he answers? 
Comes complete with eyes that glow 
even in the pitch dark for a special 
thrilling chill. 

Boney the Skeleton. And then there 
Is Boney — stark scary with nothing 
left but his bare bones. A 7 foot 
monster out of the grave — his 
bones white, his eyes staring — even 
glowing in the dark. 

MONEY BACK fiUARANTEE 
Just send plus 35c to cover 
postage and handling for each mons- 
ter you want. Your money back if not 
satisfactorily horrified. 


FEET 

TALL 


In Authentic Colors With 
GLOW in the DARK EYES 

Cig 69 

ONLY ^ g 

TEN DAY FREE TRIAL 


I enclose $1.69 plus 35c { 


ige and handling for each. 


►c postage i . .. 

If I don’t get shivers of delight. I can retem my pur- 
chase within 10 days and you will refund the full pur- 
chase price. 

NAME 

ADDRESS 

CITY STATE ZIP 

Yerk State Residents please add sales tax. » J 


No.l ANSWER TO MONSTER MESH PUZZLES No. 2 



UNSCRAMBLED WORD 

-„)|oXMuo6eja„ PJOM oq) si oBed uo HS3IAI UBISNOIAI sir o) uoRnios i 

■„ja}8U0N SS8N Moo-|„ spjOM am aje 99 aBed uo HS3IAI U3J.SNOW aiR o) ur;*nic ? p; u 
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A CATALOGUE OF MONSTER FANTASY MERCHANDISE 



WATCH OUT . . . 
Here They Come! 


THE 

SUPERHEROES 



Now, these top*notch 
crime fighters of T.V. 
and comic strip fame 
are available in the 
guise of our life-like 
Super Heroes dolls. 8" 
tall and fully poseable, 
these authentic action 
packed figures can be 
put Into any stance. 
They will surely 
tantalize the 
imagination of every 
child. 


Superman Batman Robin Aquaman 

irrEMNo.7001) (ITEM No. 7002) (ITEM No. 7003) (ITEM No. 7004) 



THE 

SUPER FOES 


Zap, Pow, Bam, the arch 
enemies of the Super 
Heroes are ready to do 
battle with the Super 
Heroes. 8 inches of 
authentic comic book 
and T.V. villainy. 


Joker Penguin Mr. Mxyziptik Riddler 

(ITEM No. 7005) (ITEM No. 7006) (ITEM No. 7007) (ITEM No. 7008) 



PLANET 
OF THE APES 


Zira Astronaut Cornelius 
(ITEM No. 7009) (ITEM No. 7010) ((TEM No. 7011) 


Soldier Ape Dr. Zaius 
(ITEM No. 7012) (ITEM No. 7013) 


The stars of the greatest 
movie series ever come 
alive in these authen- 
tically reproduced 
articulated figures. Each 
one is 8 inches tall, the 
favorite size of kids 
everywhere. All are cos- 
tumed in exquisitely 
detailed outfits. Kids 
everywhere will go 
'ape.* 


Order by item number. Only $4.39! 



(See Order Form on Last Page) 


Bones 

(ITEM No. 8004) 


WIGGLY, 
UGLY and 
JIGGLY! 


Mighty Monster 

(ITEM No. 80081 


Batman 
(ITEM No. 8011) 



7 


Order by Item Number. 

Each Collector's Photo Album, only $4.95 each! 

"GONE WITH THE WIND" (Item No. 8013) 

MARILYN MONROE (Item No. 8014) 
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CLASSIC MOVIE PHOTOS 

Two Collector's Albums of beautifully 
printed 8" x 10" glossy photos. Rare 
pictures from the original movies with 
an identification fact sheet included in 
each protective album binder. Worth 
twice as much in nostalgia shops, but 
available only by maill 
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Four Stereo Records 

for Fans of Classic Horror Stories! 


Thrill yourself and your friends with these newly recorded 
drematizations of classic horror tales. Two complete stories 
on each record . . . with four stereo albums In the entire set. 
You'll hear famed Edgar Allen Poe stories come to life . . . 
'The Monkey's Paw/' "A Cask of Amantillado." 'The Tell 
Tale Heart" and other frightening mysteries by great authors 
such as Nathaniel Hawthorne. And best of all, the complete 
Gothic Record Library (4 albums) costs less than the normal 
price of two records. Order today. At this bargain price, these 
won't last iongl 




The Gothic Record Library iitem No iooi) 


(Sold ONLY as a complete set 
of 4 records) $9.95 


EERIE AUTOS! 


THE CREEPY 'T' 
(ITEM No. 10031 


THE 

NIGHT CRAWLER 

IITEM No. 10041 


These colorful custom cars are not only fun to 
operate but also a delight to assemble. You'll 
want all four ghouldish kits for your graveyard 
garage. Each auto is constructed of fantastic 
horror parts . . . the most unusuai custom hot 
rods ever to "drive" your friends to a state of 
shock. 


THE 

MUMMY MACHINE 

(ITEM No. 10051 


THE VAMPIRE VAN 
IITEM No. 1002) 





(See Order Form on Last Page) 


(ITEM No.2001) 

Freed In The Nick Oi Time — $3.00 r 
(ITEM No.2a02lGhost Of TheTreasure Guard — $3.(X) 
(ITEM No. 2(X>3) Dead Men Tell No Tales — $1.50 
(ITEM No. 2004) Holst High The Jolly Roger — $1.50 
(ITEM N0.20OSI Condemned To Chains Forever — 
(ITEM No. 2006) Fate Of The Mutineers — $2.00 
(ITEM No. 2007) Dead Man's Raft — $2.00 


«1972 Wilt Diaie ^roiiitttww 




Based on the popular Disneyland attraction, these exciting 
mechanical toys operate with ZAP 'ACTION! Just press the 
magic button and skeletons lea up . . . pirates slash their swords 
. . . buckaneers duel to the death! Once you see one in action 
you'll want to have all of these chilling adventure scenes. 



(ITEM No. 2008) 

(ITEM No. 2009) ' 

(ITEM No. 2010) 

(ITEM No. 2011) 


Each figure, only $3.99 


Mad Monsters 

The worid's most famous monsters. 
Each 8" figure is clothed in horribly 
detailed costumes with completely 
movable parts. And when you turn 
off the lights . . . are you in for a 
surprisel The hands and eyes glow in 
the dark with an eerie aura. Collect 
the whole goulish gang, and give 
them a place to haunt . . . the Mad 
Monster Castle, complete with 
fiendish operating table, workable 
drawbridge and fluorescent turrets. 
K's a detailed monster fantasy come 
truel 


(ITEM No. 2012) 

Monster Castle, only $18.00 


Exciting Mechanical BanksI 

Sturdy vinyl replicas of cast iron tum-of-the- 
century banks. Just push the special button, 
and watch the figures go into action. The 
elephant tosses a quarter from his trunk, and 
Uncle Sam opens his valise to deposit your 
coin. Both are delightful ways to save spare 
change, and you just might lure your friends 
iiTto joining the action. Qnly $5.95 each 



(ITEM No. 2013) 


(ITEM No. 2014) 






Strange Changing Vampire 

(ITEM No. 50021 
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AMAZING 
MAGICAL 
MYSTERIES! 


Open the lid of the vampire's casket or the mummy's case 
and these monsters leer at you! Close and open again and 
YipesI — the vampire's changed into a harmless bag of 
bones and the mummy is all but coming out of the case! 
Close and open again and all is cool. It's a strange change, 
all right. A giant 7" In length. 


Strange Changing Mummy 

(ITEM No. 5001) 


The Shadow (ITEM No. 5004) 


Flash Gordon (ITEM No. 5005) 


The Green Hornet (ITEM No. 5006) 



uspense 
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RARE RECORDS 

Original old radio show records, 
collectors' items, on 33% rpm 
records. Also, the original 
nostalgic album covers 
ready for framing. 


Order each Rare 
Record by item number. 


Only $5.95 each. 


Bela Lugosi in Suspense (ITEM No. 5003) 
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HOLLYWOOD NOSTALGIA 


Beautiful monochrome replicas of original posters that 
appeared outside lavish movie palaces of days gone 
by. All-time favorite films and stars. Ideal as gifts, 
decorations for the playroom, or for special parties 
Wall-size 20" x 28" each. Collect the whole set. and 
dream up your own use for these glorious reminders of 
Hollywood's golden years. 


li.NiiflkfftRiitifmiUtiUM) 


FRANKENSTEIN (Item No. 6006) 



KING KONG (Hem No. 6007) 



JONES (Hem No. 6011) 



TEMPLE (Hem No. 6008)| 



DRACULA (Hem No. 6009) 



CHAPLIN (Hem No. 6012) 


Order all SCREEN GREATS Movie Posters 
by Hern Number. 

One Poster $1.60 
Two Posters: $2.50 

Three Posters or more (any selection) . . . 
only $1.00 each! 


The more you get, the more you save! 





e. 90t1) MONSTERS WHS^ 

^ D. Barber. 116 IRus.. 20 in 
mmed intt} one picture^padta^ 
lK3he monster stars you 

Uood'Curdting cfiab^^ 
d histoFiesi, irKd. Dracula, 'RteK 
4fto Kong. GocizilU. Frankan-. 
HItetfman, and many more. 
■ WfJWw Import opiy W.# 


B. 




wa 


tknir .pqim ^.dNww, 
gawa* ypgiia^^msapw 

irtr*T. Pvb.'tn 




drew Na 3008) TARZAN OF THE 
APES. A New Comic Strip Version in Full 
Cotor. Captions by Edgar Rice Burroughs. 
f22 Pages of Full Cc^or by its most famous 
portrayer. Bums Hogarth, the “Michel- 
angeio of the comic strip." A vivad, ^noie^t 
aid auspensefui account of Tarzan’s 
Howdi to manhood amonst the tarors of 
ttoiungte. 8)4 x 10r« . Pub. at $12.50. 

Only $6.98 


(ITEM No. 3002) HORROR & FANTASY 
IN THE MOVIES. By T. Hutchinson. Fore- 
ward by Vincent Price. Ulus, throughout 
vwth film stills, lobby^s^rds and posters. An 
unblinking look a the use of the superna- 
tural in ciriema — via horror and science 
fiction — incl. The Day the Earth Stood 
Still, The Birds, A Clockwork Orange, 
The Thing, King Kong, more. 

Extra Value import Only $4.98 

(ITEM No. 3003) VERY SPECIAL 
PEOPLE: The Struggles, Loves and 
Triumphs of Human Oddltlaa. By F. 
Drimmer. 66 Photos. True and fascinating 
aories, sympathetically presented in a 
photo-packed volume, of curiosities, freaks 
iTKl grossly deformed humans many of 
whom filled the sideshows of our circuses 
and carnivals, tncl. giants, dwarfs, fat 
people, Siamese twins, armless and legless 
wonders, Tom Thumb, The Dog-Faced 
Boy. more. 

Only $6.96 


(ITEM No. 3010) BUCK ROGERS: The 
Collected Works In the 25th <^tury. 
Introd. by Ray Bradbury. Comic atrip and 
space buffs will revel in this careful 
selection from 40 years of the strips 
starting in 1929. Over 1000 of them repro- 
duced in color and monochrome on 400 
pages. Massive 11 x 14 volume. Orig. Pub. 
at $15.00. 

New, complete ad. Only $7.98 

(ITEM No. 3009) Hans Holzar BORN 
AGAIN: The Truth About Racinama- 
tion. Famed parapsychologist investigates 
the cases of ordinary American people 
carrying vritNn them the personalities of 
passed lives incl. a Scottish noblewoman 
who killed herself by leaping from her 
castle's tower, an Atlanta belle murdered 
by her son, more. Orig. Pub. at $5.95. 

Naw, complata ad. Only ^.49 


(ITEM No. 3011) DICTIONARY OF 
SATANISM. By W. Baskin. Ulus Concise, 
comprehensive reference volume on the 
Cult of Evil: spirits, witchcraft, supersti- 
tions, Cabalistic teachings, etc. Pub. at 
$12.50. 

Only $1.96 

(ITEM No. 3012) ENCYCLOPEDIA OF 
MAGIC AND SUPERSTITION. Over 350 
illus., 194 in Full Color. An intensive, 
enthralling and totally frightening encyclo- 
pedia of unknown powers the world over. 
Beautifully Illus. with uncensored photos 
and drawings, you can read and learn 
about everything from human sacrifices, 
magic foods, exorcism, black magic, 
charms and potions to tarot, Satan, ESP, 
snake cults, sexual rituals and many ideas 
you never even realized existed. 

Special Value Only $8.96 

(ITEM No. 3013) WITCHCRAFT, MAGIC 
AND THE SUPERNATURAL. Various 
Contributors. Over 200 Full Color Illus. The 
weird, mystical, unexplainable world of the 
occult, modern experimentation into these 
matters, f^us how modern practitioners use 
their poers for good and evil incl. numer- 
ology, Satanism, gurus, rrwdern witches, 
fakhirs, much more. 7 x 10. 

Extra Value Import Only $3.98 
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(ITEM No. 3004) GARQANTUA: C(rcus 
Star of the Century. By Gene Plowden. 
47 Photos, 4 In Full Color. The behind-the- 
scenes story of the most sensational single 
attraction any circus ever had — GAR- 
GANTUA, THE COLOSSAL APE - a 
Hving legend in its own time. 7 x 10)4 . Orig. 
Pub. at $7.96. 

New, complete ed. Only $2.98 


MONSTER MASKS 



Order each Monster 
Mask by Kem number. 

A monstrous bargain 
at only 79^ eachl 



(ITEM No. 3014) (ITEM No. 3015) 


(ITEM No. 30161 (ITEM No. 3017) 




(See Order Form on Last Page) 












A CATALOGUE OF MONSTER FANTASY MERCHANDISE 


ORDER FORM: 


PLEASE PRINT CLEARLY 
IN BLOCK LETTERS: 


It's easy to order any of the wonderful merchandise from MONSTER 
FANTASY'S Bloody Bargains Catalogue. Just fill out this handy 
order form, enclose the correct cash, check, or money order, and in 
a few days your items will be in the mail on the way to your house. 
Be sure to print very plainly, and be certain to fill out the order form 
complete . . . including the quantity of each item, the item number, 
the name of each item, the price per unit, the total price of the 
quantity you order, and be sure to refer to the postage and handling 
chart at the bottom to include the correct amount. If all blanks are 
filled out properly, and correct money is enclosed, we can send your 
order to our Rush Department the same day we receive it. 


Mail to: 

AMYFAIR PUBLICATIONS BLOODY BARGAINS 261 FIFTH AVENUE NEW YORK, N.Y. 10016 


YOUR NAME 


YOUR ADDRESS 


YOUR CITY 


YOUR STATE 

ZIP CODE 


QUANTITY 
(How Many?) 

ITEM 

NUMBER 

NAME OF ITEM 

UNIT PRICE 
(For One) 

TOTAL 

PRICE 































1 

1 





1 












1 





















All mttrchandise in the 
MONSTER FANTASY 
Bloody Bargains Cata- 
logue is exactly as 
described and must 
please and delight you 
or your money will be 
cheerfully refunded (ex- 
cept, of course, on 
personalized Hems). 


handy guide to figure proper postage, pack- 
ing and handling costs. Enter the correct 
amount from this chart in the box on the 
right and add that amount to the Total For 
Merchandise figure to get the Total 
Enclosed. ^ 


MERCHANDISE 


If youf Total Fo 


d 

r Mercnandise is: 


N.Y. State Customers 
Add Sales Tax 


POSTAGE and 
HANDLING 


Upto$r50 add 50^ 

$1.51 to $3.00 add 75^ 

$3.01 to $5.00 add 90d 

$5.01 to $7.00 add . . $1.00 
$7.01 to $10.00 add . $1.35 
Over $10.00, add . . . $1.50 


TOTAL ENCLOSED L 


□ Please RUSH Order! 

Sorry, no C.O.D. orders. Add $2.50 for 
extra postage and handling for orders 
outside the U.S.A. 
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DOG TAGS 


Decorate yourself with these great 
Army-type Dog Tags. Each comes 
with its own special message dis- 
played on a tarnish resistant tag, 
suspended on a 24" chain. Choose 
the ones which say it best for you 
and yours at only $1.25 each or 
orderseveral atthese money-saving 
discounts: Any 3 for only $2.95; any 
5 for only $4.50; any 7 for only $5.95; 




QTY. ITEM 

Dog Tags 

$ 

TOTAL MERCHANDISE 


POSTAGE A HANDLING 

.50 

TOTAL ENCLOSED 

$ 








You won’t want to be alone when you look at 
these FULL COLOR reproductions from the 

NIGHT GAULEM 


404 FRIGHT NIGHT 


WAItKIKi; : 


These genuine FULL COLOR art reproductions are lithographed 
on "handmade” art paper, suitable for framing (over 
22" X 34" in size). 

Painted and copyrighted by Universal City Studios, these renditions 
have drawn worldwide acclaim and are sure to become collectors 
items. 

ORDER NOW! only $2.00 each plus 50c postage and handling from: 

ixnG.HT ga;lx;ekt graphics 

7471 Melrose Avenue □ Hollywood, California 90046 

DISTRIBUTED EXCLUSIVELY BY GOERS. INC., LOS ANGELES 


YOU CAN COME UP NOW. MRS MILLIKAN THE DEAR DEPARTED 





412 RARE OBJECTS 



\ NllGltir GAIILEKT GRAPHICS ~I 
I 7471 Melrose Ave., Dept. 1013 i 
I Hollywood, California 90046 ' 

j Please RUSH the following art prints to I 

I Name . 

I Street | 

I City I 

I State Zip 

Add SOe for | 

postage and | 

handling ■ 

Total Amount , 

Enclosed 


S. 


NO. 

QUAN. 

PRICE 
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RIGHTS RESERVED 


Calif. Residents add 5% sales tax 





